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HILHARMONIC SOCIETY.—MONDAY, 

June 8th.—Conductor, Mr. W. G. CUSINS.—Symphonies 
Mozart) and Beethoven, (C minor); Overtures (Rosenwald), C. 
i and (inC) Mendelssohn ; Concerto Pianoforte, M. Antoine 
Rubinstein, Schumann; Scena, ‘‘In felice,” Malle. Titiens, 
Mendelssohn ; Aria, (11 Seraglio,”) Herr Roketansky, Mozart, 
fc, &c. Tickets, 15s. each. L. Cock, Addison & Co., 63, New 
Bond-street, W. : ene 

USICAL UNION.—LUBECK, AUER, 
} JACQUARD, with Ries, Goffrie, and Hann, TUESDAY, 
June 9th, at quarter-past 3. Quintet in G, 7 83, Spohr ; 
Duct in D, Op. 58, Piano and Violoncello, Mendelssohn ; 
Quartet B flat, Op. 18, Beethoven ; Solos Pianoforte, LUBECK, 
Visitors’ tickets, 10s. 6d. each, to be had of Schott & Co.'s; 
Olivier & Co,’s ; Let mg atthe hall; Lamborn Cock & Co.'s; 

down & Parry’s, Hanover-square. 

ole — J. ELLA, Director. 


HE LONDON GLEE and MADRIGAL 
T UNION (established 1859)—Miss J. Wells, Miss Eyles, 
Mr, Baxter, Mr. Coates, Mr. 








inn, assisted by Mr. C. Henry 
(second bass)—will, by desire, give an EXTRA SERIES of 
THREE AFTERNOON CONCERTS, at St. JAMES’S HALL, 
on THURSDAYS, June 11, 18, and 25. Stalls, 5s. ; area, 3s. ; 


gallery, 28. 
Cambridge Place, Regent’s Park. 


HE MISSES JEWELL beg to announce that 
their Annual EVENING CONCERT will take place at 
the HANOVER SQUARE ROOMS on FRIDAY, June 12th, 
1968, to commence at half-past Eight o’clock. Vocalists—Miss 
Anna Jewell, Mdme. Pavey-Whytock, Mr. W. H. ———- 
and Mr, Patey. Clarionet, Mr. Lazarus; Violoncello, Mr. W. 
H. Aylward; and Pianoforte, Miss Ellice Jewell. Conductors— 
Mr. W. Dorrell, Mr. W. Carter, and Mr. W. Chalmers Masters. 
Kirkman'’s Pianoforte will be used on this occasion. Stalls, 
numbered and reserved, 10s. 6d.; family tickets, to admit three, 
one guinea ; unreserved places, 5s. ‘Io be had of the Misses 
Jewell, 20, Cork-street, Burlington-gardens, and at all the 
principal Music Shops. 


MR. SIMS REEVES’ 
BENEFIT CONCERT, 
8ST. JAMES’S HALL, 
MONDAY EVENING, JUNE 8, 
At Eight o'clock. 
Vocalists—Miss Banks, Mdme. Patey-Whytock, Mr. Patey, and 
Mr. Sims Reeves. 
Instrumentalists—Violin, M. Wieniawski, Herr Ries, and 
Mr. Zerbini. 
Violoncello, Signor Piatti. 
Pianoforte, Mr. Charles Hallé. 
Conductors, Mr. Benedict and Mr. Ganz. 
Sofa stalls, 5s. ; balcony, 3s, ; area, 2s.; admission, 1s. Tickets 
at all Musicsellers and Austin’s Ticket Office, 28, Piczadilly. 


Director, Mr. LAND. 














Under the immediate PATRON AGE of 
Their R.H.H.’s the Prince nnd Princess of WALES. 
Their R.H.H.’s the Prince and Princess CHRISTIAN. 
H.R.H. the Duchess of CAMBRIDGE. 
I.8.H, the Prince and H.R.H. the Princess of TECK. 


y) TH JUNE.—Mr. BENEDICT’S CONCERT, 
ST. JAMES'S HALL. 
Mesdames Titiens, Adelina Clara Louise Kellogg, and 
Christine Nilsson, at Mr. Benedict's Grand Annual Morning 
Concert, the = occasion of these celebrated artistes appearing 
. The full e is now ready. Stalls, 21s. ; re- 
terved seats, 10s. 6d.; unreserved seats, 5s.; upper balcony, 
%8. Tickets at the principal libraries and musicsellers’ ; at Mr. 
Austin’s Ticket Office, 28, Piccadilly ; and at Mr. Benedict's, 
$, Manchester-square. 


\ R. CHARLES FOWLER'S Sixth Annua 

MORNING CONCERT, under the distinguished 
patronage of H.R.H, the Duchess of Cambridge and H.R.H. 
‘be Princess Mary Adelaide of Teck, will take place at No. 
1, Stratton-street, Piccadilly (by the kind permission of Miss 
Burdett Coutts), on SATURDAY, June 13th, 1868, commenci 
# Three o'clock. Malle. Sinico, Mdme. Trebelli-Bettini, Signor 
Bettini, Signor Foli. Violoncello, Signor Pease ; Pianoforte, Mr. 


i 


> 





Fowler ; Conductor, Signor . Reserved seats, 
snes : unreserved, half-a-guinea. mborn Cock & Co., 63, 
» -street ; Ollivier & Co., 19, Old Bond-street ; and of 

Fowler, 26, Bedford-place, Bloomabury-square. 


Gisxor GIULIO REGONDI’S Third and Last 
} MATINEE MUSICALE will take place on THURSDAY, 
sre. dntten* Mice Reuse Serekg ae a 
. $ ss 0 
Rowamunda . Wa Pa nay _ av 





Doria, Mr. W. 8 G 
Garcia. Harp, Mr. Bo  Plaubtinte, Bignor Li Celals 
Cucertina and Guitar, Signor Giulio Regondi. ’ Reserved seats, 
treading: ch, of thre fre 7% 


essrs. . Wheatstone & Co., 20, 

Craduitstreet, Regent-street; and of Mr. Fish, at the Rooms. 
HES LEBMEYER has the honour to announce 
ip that his Second Soirée Musicale will take place. on 
NESDAY, June 10th, at the BEETHOVEN Rooms, 
™ the following eminent artists will gig Lucy 
Md -, Sagarbrey, Miss Hunter, Miss Blanche 

iss Jenkins; Mr. Alfred Hemming and 
Several of Herr Lebmeyer’s me pu will 
4 ay inpn fo atin i Langhene te 
juare, err 

agar, ltr. Cheshire ; Condnetors, M. Ganz and ‘Louis 
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RYSTAL PALACE.—HANDEL 
FESTIVAL. 


Monpay - - Junel5 - Messtag. 
Wepnespay - Junel? - Se.scrion, 
Farpay - - Junel9 - Isnaru. 


Commencing each day at Two o'clock precisely. The Or- 
chestra (double the diameter of the Dome of St. Paul's), entirely 
roofed over, and with the Grand Transept acoustically improved, 


will contain 
FOUR THOUSAND PERFORMERS 
carefully selected from the Orchestras, Musical Institutions, and 
Cathedral Choirs throughout the Country, and from various 
parts of the Continent, comprising the oy Professors and 
Amateurs. It is confidently expected that this Great Triennial 
Festival will be by far the most complete and magnificent display 
ever witnessed. 
The entire musical arrangements under the direction of the 
Sacred Harmonic Society. 
ConpucTtoR - - - : - 
PrinctPaL Voca.ists : 
Mout. Titrgns anp Mptits. Nitsson. 
Mouse. Keitoee anp Mpmg. RUDERSDORFF. 
Mopuz. Canora anp Mpmx. Lamuens-SHernincrtox. 
Moe. Sarnton-Doxsy. 
Mr. Situs Resves anp Mr. Cummings, 
Sienor Four axnp Mr. Santiey. 

ORGANIST . - - Mr. James Cowarp. 
Numbered Stall Tickets, including the raised seats in front 
of the Royal Boxes, Sets for the Three days, Three Guineas and 
Two Guineas and a-half; Stall, Single Day, Twenty-five Shillings 
and One Guinea; Reserved Tickets, Sets for the Three Days, 
One Guinea ; Reserved Single Day Ticket, if bought before the 
day, Seven Shillings and Sixpence ; Admission Ticket, if bought 
before each day, Five Shillings ; by payment at the Palace on the 
day, Seven Shillings and Sixpence. 

GREAT FULL REHEARSAL, SOLO AND CHORUSES, 
On Friday next, June 12th, at Twelve for One o'clock. 
Admission, Seven Shillings and Sixpence ; or by Ticket bought 
one day previous, Five Shillings : umbered Stall in Centre 
Blocks, Half-a-guinea each; in Side Blocks, Five Shillings; 
should be at once secured. Crystal Palace Guinea Season Tickets 
admit on all the Four Days. 

_ For the extraordinary facilities for One and Three Days’ Excur- 
sions, including admission to the Grand Full Rehearsal at ry 
low rates ; also for Return Tickets extending over the Festival, 
see special bills issued by nearly every Railway Company. 

Tickets at the Crystal Palace, 8: 
2, Exeter Hall, London, W.C. 
payable to Groncr Grove. 

details and Block Plan of Reserved Seats by application 
nally, or by letter enclosing two stamps, at the Crystal 
Palace, at Exeter Hall, and at the usnal Agents. 


REAT FULL REHEARSAL HANDEL 
FESTIVAL next FRIDAY at ONE.—All the principal 
Vocalists will appear ; the most important Choruses be rehearsed. 
pone Trains from all parts at very low rates, including 
mission. 


PTOMMAS’ RECITALS every SATURDAY 
MORNING at half-past Three and every WEDNESDAY 
EVENING at half-past Eight, at his residence, 18, Nottingham- 
lace, Regent’s-park. Tickets, 5s. ; reserved seats, 10s. 6d.; of 
fr, Aptommas only. 


RS. J, AUGUSTUS HUGHES (Soprano). 


“Lussoxs mm Vorcr Propucrion axp VocaLisatioy, 
according to the Italian Method. 
TRSACHBR AlsO oF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


N ISS BERRY-GREENING begs to announce 
that she is now in Town for the Season, and that she has 
resumed her Private Lessons and Classes as usual. Miss Berry- 
Greening’s Matinée will be held, under distinguished patronage, 
at the Hanover Square Rooms, June 5th. Letters relative to 
country engagements, private parties, lessons, &c., should be 
addressed care of Messrs. Chappell, 50, New Bond-street, W. 


Mr. Costa, 


, 8.E., or at 
eques and Post-office Orders 

















Iss BESSIE M. WAUGH, will PLAY 
Schulhoff's ‘‘ Caprice on Airs de Bohéme” and Mattei’s 
‘Grande Valse de Concert” at Enfield, on Thursday Evening, 


ng | June 1ith. 





R. JOHN GILL, Buffo Vocalist.—For Engage- 


ments, Dinners, &c., address 3, Bond-street, Claremont- 
square, W.C. 


M®. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Piauoforte, Singing and Harmony. 
Address, Mr. Jonx Ruopss, Croypor, 8. . 





ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George's Hall, is at liberty to 
make ments for Concert Parties, Entertainments, d&c., in 
. og & in the provinces.—32, Langham-street, Portland- 
place, 


T. GEORGE’S THEATRE, ST. GEORGE’S 








HALL, REGENT STREET NORTH. Licensed by the 
Lord Chamberlain. The Theatre is to let from July next to 
Easter, 1869, or ic 


performances. 
4, Langham- 
NOTICE TO THE TRADE. 
HE WORDS and MUSIC of the Song, “ THE 
MARCH OF THE CAMERON MEN,” are the 
tions of Miss M. M. CAMPBELL, of 
Copyrigh 























JUST PUBLISHED. 


neers 


MENDELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANGED BY 


JOSEPH BARNBY. 





s. d, 
PIANO SOLO......... 10 6 


PIANO DUET......... 18 0 


SOLD AT HALF PRICE. 





Loxpoxn: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 
A NEW NATIONAL SONG, “ God Bless our 

Sailor Prince.” The Poetry by J. E. CARPANTER ; Music 


Ly Stsruzn Grover. %s.; free for 19 stamps. —London 
Cocks and Co., New-Burlington-street. 


EW PIANOFORTE MUSIC. 
alan candy G. F. WEST. sie 
est’s “* adian Boat ae 
Weat's ‘Convent Strains,” Bagatelle de Salon. 3s. 
West's “ Emmeline,” . Bs, 
West's “Deh! conte” (Norma). 3s. 
Weat's Ha del " Hafietajeh Chron My di 
en "1 ‘an "s ‘ ” $ 4s. 
West's ‘‘ Adelaide” (Beethoven). 3s. ay 
West's “ Le Rayon du Soleil,” tasia a la Valse, 36, 
West's ‘Casta Diva’ (Norma). 3s. 
West's apna bright and fair” (Handel). 3%, 
West's “ , toi que Ca ~ tp ig 3e. 
West's Handel's ‘‘ Dead in Paul.” 8s. 
. West’s “‘ The Heavens are telling” Haydn). 3s. 
G. F. West's Overture to “La Gazza Ladra,” duet, 6a. 
& ry von oe 4 Mog oS duet, 58. to, 
. F. West's Overture to “ ” duet, 4s. ; piano solo, 8s, 
G. F. West's Overture to “ Cheval de Bronae,”" duet, 6s. 
N.B.—The whole of the above works may be had on approval, 
and at half-price. 
London: Robert Cocks and Co., New Burlingtou-street, W. ; 
and of all Musicsellers. 


HE APPLE BLOSSOM WALTZ, by“ at 
is just published, elegantly illustrated, price 4s. 


Cocks & Co., New Burlington-street, Regent-atreet, London; 
D. Smith, Exeter ; also to be had of the 


Poet Office, Exeter, Devon, Post free for half-price, 


RTHUR 8. SULLIVAN’S NEW DUO for 
PIANOFORTE and VIOLONCELLO will be 
o> the Ratewer Bqnete Deemnes cn, Sie tity Sees 
Jewell and Mr. W. H. Aylward. Copies to be had of Lamborn 
Cock, Addison & Co., 62 and 68, New Bond-street, W. ; 
IRO PINSUTI’S NEW VOCAL ALBUM, 
“I QUATTRO POETI ITALIANE,” dedicated to 
“* Giney At Le Rows? ‘bebe i *¥4 ‘ 
t Gos & 63, New Bond-street, W. 


Lamponn Cock, Appisox & Co,, 
VOICE LOZENGE. — 


the voice, and removing 

of pharma fv wide mene 
quarter of a . 

Grist, Persiaut, Uablache, and many of aod 

Soha vintuos, Mo Yeon o 
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GRAMER’S VOGAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. | The Ploughboy. 
Alice Gray. | Be mine, dear Maid, 
7 in the Cradle of the! Welcome me home. 


Cherry ripe! 
me > tacias'e weighed. Long, long ago! 
The Thorn 


Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. | Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 

When Jobnny comes marching Hark! I hear an Angel sing. 
home again, I'm lonely since my Brother 

The Mocking Bird. died, 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa. Rock me to sleep, Mother. 

Come — Father! Song of the Sea-shell. 

Mill N | Wait for the Waggon. 

Benutif Isle of the Sea. | 


No. 3.—SIX DUETS 
Lassie, would ye love me? 


Sainted Mother, 
Footsteps. 


Tramp, tramp. 
Nelly Kay. 


Evening Bells. 

know a Bank, 
As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Alice. 

The rose that opes at morn. 
A lowly youth, 

The dawn is breaking o'er us. 
Come, smile again. 


Annie, dear, good bye, 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don't forget me 

When Morning's light is break- 


ing 
Bounle Kate. 


No. 5.—12 
The Dove of the Ark, 
Hymn of Eve. 
David Singing before Saul. 
Author of Good. 
Gratitude, 


them. 
SACRED SONGS. 


Ev'ry Day will I give thanks. 
| Ere Infancy’s Bu 
The World of Changes. 
O Lord, we trust in Thee. 
Bethlehem 


L and = Life 
, 
Lamb of the Father, 


No. 6.—12 OLD ENGLISIT SONGS. 


When forced from dear Hebe. 

Pray, Goody 

Water parted from the Sea. 

Is there a heart that never 
loved 

The Vicar of Bray. 

Ob say not woman's heart is 
bought, | 


| There the silver'd waters roam. 
In Infancy. 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 


love is 


No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 
Closing. Tis sweet to think. 

Hark | the lark. Dear mother, do at chide me. 
Thine is my heart. | A Warrior I am. 
Weep not for friends departed. The Tear 
Who is 8 om | Smooth is the moonlit sea. 
Ave M 


No, 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 


ing. Gone are the Days. 
a aos come again no} Lottie in the Lane. 
annie Lisle 


. ng de ey 0. 
orget anc ive, 
Footsteps on the Stairs. M 7: 
Nelly was a Lady. Gc 


e by my side. 
News from Home. 
Beautiful Star, 
Nlalie, 


The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
Pauad « Home—“ Jessy In that Devotion—“ Matilda.” 
Maid of the Silv'ry Mail— 

oy n Ribbon—“ The Sleep- “The River Sprite.” 

ing Queen.’ My Bud of May—*' She Stoops 
Gone is the Calmness from my to Conquer.” 

heart—** Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—" Rose“ Punchinello.” 
of Castille.” I've Watched bim— * Hel- 
He'll miss me—** She Stoops' __vellyn.” 

to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—“ The pass—‘‘ Amber Witch.” 

Bride of Song.” 


No. 10.—HAYDN’'S CANZONETS—Ist. Ser. 


The Mermald’s Song. 

Recollection, 

My Mother bids me nd my 
Hair. 


The 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 


No. 11.—H AYDN'S CANZONETS—2np. Ser. 
Sailor's Song. She never Told her Love. 
The Wanderer. | Why Asks my Fair One? 
Sympathy. Content. 
No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
d yh bk never deem my Love can 
Ia ~y~ 4 
st Mem’ a Fond- “Jeannie Lee. 

y think not Love te light as pe ey Uncle Sam, my 
The + ~ Age that died. ta Bell. 
Lillie s i- off to 


Cheer Sam. Jonn Brown lies mould’ in 
Unele Ned. | “the Grave. ne 


guide his 


Norah, Darling ! don’t believe 


dejected 


yonder 


| CRAMER'S VOCAL GEMS—Continued. 


| No. 13.—SELECTION OF IRISH MELODIES. 


* breathe not his name. The meeting of the waters. 

Believe me, if all thoseendear- Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love's young dream. The minstrel boy. 

Go where glory waits thee. The valley lay smili 

The barp that once through} Erin ! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems | Has sorrow thy young days 
she wore, | faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted Graceful Consort. | 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lavis of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack, The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 

I'm afloat. | Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant's Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 

Pretty Dove. | Past? 

Woodman, aoe that Tree ! The old Sexton. 


Why chime the Bells so merrily?| The young Savoyard. 
The Ivy Green, j 





Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srreet, W.; 


SIMPKIN, MARSHALL & CO, 





S tUD ENTS’ SONGS 
BUREGHES SONGS 
G OLDIERS SONGS 
Y OL ESLIEDER 


paniments by ALBgwro Ranpgcorr, 


German words attached, 


Now Published, 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
. THE MILI-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT, (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen ihn nicht haben.) 


. THE LESSON OF YOUTH. 
gehen. ) 
. THE FORGET-ME-NOT. (Das Vergi 


icht.) 


SONGS OF THE RHINELAND. 


GQ ELECTED with special Symphonies and Accom- 


(PRAneyss2 by L. H. F. pu Terrgavx. 


. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. 
(Jahre kommen Jahre 


——————===== 
| NEW SACRED SONG BY SIG. LABLACHE 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX, 


COMPOSED BY 


F. LABLACHE, 


ee 


PRICE THREE SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 


2U1, Recent Srreer, W. 





iy 


SONGS BY GUGLIEiMO. 


. d, 
Tue Roses, written by L. H. F. du Terreaux 3 0 
Tue Tine. Duet for Soprano and Contralto, 

Words by Henry Ffrench 


COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is — uite up to the average of the 
roductions uf Signor Guglielmo, which are well known. ‘The 
Tide" ’ will be found effective in the salon without making great 
demands upon the singer.” —Leader. 


Caamgr & Co., Westmoreland-street, Dublin. 








CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 


Night Dews .. oe es ee buneenee sh 
Le Sommeil des Fées . cnekecee ss 
Jupiter. Marche de Concert 

Sean Dreams! . eee de 
Tornado Galop... Obbsece de th ebeesi 


Cramer & Co. Limited, 201, Silaeeannt, w. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 


(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. . 
“A sweet lay."—Newcastle Weekly Chronicle. 
“ Beautiful and simple.” —Edinburgh Ladies’ Own Journal, 
“ Charming.”—Cork Southern Reporter. 


“Deserving of the highest meed of praise.”—Ficelwdl 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 





. MY PIPE. (An die Pfeife.) 
. HOME BELOVED. 
Ferne.) 


38. MAY MORNING. 
. HOPE. 


(Mailied am Morgen.) 
(Die Hoffnung.) 


. THE SOLDIER'S LEAVETAKING, 
auszichenden Soldaten. ) 


. IAGO'S TOAST. (Soldatenspruch aus Othello.) 


. THE HAPLESS SERENADE. 
und der Nachtwachter. ) 


. THE VIOLET AND THE MAIDEN. 
und das Madchen. 


. GLADNESS GIFT OF GODS. 


(Das Veilchen 


(An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

** Both music and words are far in advance of the general run 
of popular English ballads.”—Ladics’ Own Paper. 


CRAMER «& Co. LIMITED, 201, Regent Street, W. 





(Lied eines Landmanns in der 


TUF SPINNING WHEEL, (Marianchens Spinnertied. ) 


. MERRY AND WISE. (Es kann ja nicht immer so 
bleiben.) 


(Abschied der 


(Der Standchensduger 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modem 
society is cleverly hit off. air tuneful yao wh Te 
words by Henry 8, Lien, author of “The Twins,” &c. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caamen & Co. Limited, 201, Regent-street, pe Rr 


FADED LEAVES. bag —age m, H. EE 
DU TERREAUX. Adapted ‘VEY froms 
Ba by Paul Henrien. Post free enon 
Cramer & Co. Limited, 201, Regent-street, W 





Tecive NOT A JOY THE WORLD CAi 
GIVE. By Can. Haver. Sung by Miss Fanny Armytae 


Phases Co, Limited, 201, Regent-street, W. 


Terrase Impromptu pour Piano, Compost 
per Tupovona AxmitaGe, Pianiste-compositeur de o* 


Cramen & Co. Limited, 201, Regent-street, W 


——— aa 








ee 
AWN OF SPRING. de Salon. By 
Ernst Dave. Price 3s. bs it; tone 
A pleasing title ; a very pretty picture ay 
Jean I mote; 
pleat ted moverme ton x abore a 
Brighton H. 


Jeep pilin nik 
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THE TRUMPET SMITH. 





Day after day, blow hot, blow cold, 
At his bench, close by the window-sill, 
Steadily works the trumpet smith, 
Steadily, still : 


Fitting the valves of a silver horn 
That coils like a snake round his naked arm, 
And the valves to the touch of his ready hand 
Work like a charm. 


«Blow, trumpet smith ; ring out one blast ; 
One tuneful blast I pause to hear :”’ 

But never a note from the bugle horn 
Falls on my ear. 


Unto his lips he lifts his pipe, 

And blows through his teeth an azure cloud ; 
But never blows he the bugle horn, 

Or soft, or loud. 


Unto his lips he lifts anon 
The pot-bellied jug of tawny beer, 
But never the dumb, vexatious horn 
I long to hear. 


And when, some night, in the music-hall, 
The great Herr this, or Signor that, 

From the silver horn a solo breathes, 
Now sharp, now flat, 


Gloved hands in ecstasy will beat, 
Lorgnettes on the lucky wight will bear ; 

But never a word of the trumpet smith, 
Not a thought, nor a care. 


Bright eyes to the player’s clang will flash, 
Soft eyes to his whispered notes grow dim ; 

But never ‘* Who forged yon wizard horn ? 
Tell me of him.” 


CHantes Dawson SHANLY. 








PROVINCIAL. 

A great meeting of the Yorkshire contingent 
of the Handel chorus was held at Bradford on 
Saturday evening. It went off with great spirit, 
every piece being enthusiastically applauded. Mr. 
Prout conducted the chorus, Mr. John Burton, 
of Leeds, accompanying. 





Another specimen of the bad taste to be met 
with from people who should know better occurred 
at the Free Trade Hall, Manchester, at Rubin- 
stein’s Pianoforte Recital, when a party of ladies 
and gentlemen persisted in conversing in such a 
tone as to draw on them the disgust of the better 
behaved part of the audience, who manifested 
their feelings by a decided hiss, which at last 
effected what good taste ought to have taught. 
When will such people learn that there is a 
difference between a concert and a conversazione ? 





The twelfth season of the Greenock Choral 
Society was brought to a successful termination 
on the 28th ult., by a performance of the “ Messe 
Solennelle” of Gounod. We can scarcely speak 
too highly of the chorus. The careful and 
thorough drilling of Mr. Poulter was evident 
throughout, and the result must have been as 
satisfactory to him as to the audience. The soli 
farts were also rendered by members of the 
‘lety most admirably. Mendelssohn's ‘ Sonata 
No. 3,” for organ solo followed, well performed 
by Mr. Peace. Gounod’s well-known carol, 
beara and a selection from Mendelssohn's 

Wah,” completed the first part. The second 
part consisted of secular music—five part-songs, a 
Yooal duet, and an organ solo, and Rossini’s Over- 
tare to “ William Tell,” arranged from the full 
ee Mr. {Peace. The concert was very 


The Annual Festival of the Liverpool Church 
Union was held on Tuesday last, in the 
ped in West Derby parish church, and in 
‘vening in St. Peter's parish church, Liver- 


the Bishop of the Diocese, the Archdeacons, and 
a numerous body of clergy. The choir numbered 
about 300. Mr. Browne conducted, and Mr. 
Ridley was at the organ. Tallis’s harmony of the 
ordinary ritual music was “the use” for the day, 
and in the morning the psalm chants were Gre- 
gorian, in the evening Anglican. The Prayer 
music in the Communion office was by Mr. Browne, 
the Nicene Creed by Dr. Gauntlett, the anthems 
by Dr. Hayes and Mr. Goss. The ‘Te Dewm” by 
Redhead, and ‘“ Benedictus” by W. H. Monk. 
The local papers record an unusual impression on 
the congregation from the rendering of the Nicene 
Creed. The effect of that portion of the Hymn 
recording the Incarnation was such as to touch 
the whole congregation. 





On the evenings of Wednesday and Thursday, 
the 20th and 2ist May, the Philadelpheion 
(London) Amateur Dramatic Society gave two en- 
tertainments at the Assembly Rooms, Chichester, 
on behalf of Mr. C, Angel, jun., who has for a long 
time past been suffering from a serious illness. 
Mr. E. H. Thorne, organist of the Cathedral, 
directed the musical arrangements on each even- 
ing, and Mr. O’Bryen Lomax kindly lent his very 
pretty stage and adjuncts for the occasion. The 
pieces enacted were—‘‘ A Morning Call,” a come- 
dietta, by Charles Dance, Esq.; the Screen Scene 
from “The School for Scandal;” and * Orange 
Blossoms,” a comedietta, by J. P. Wooler, Esq. 
The acting in each of the above pieces was good, 
and drew forth repeated applause. Several songs 
were well executed, and also some operatic selec- 
tions for pianoforte and harmonium. The enter- 
tainments were under the patronage of His Grace 
the Duke of Richmond, K.G., Lord Henry G. 
Lennox, M.P., Lord William’Lennox, &c. 





On Friday night last Mr. Sims Reeves sang the 
part of Henry Bertram, in ‘Guy Mannering,” at 
the New Theatre Royal, Bristol. Miss Emily 
Cross sustained the character of Julia Mannering, 
and Mr. J. G. Patey that of Gabriel. Mr. Reeves 
was in excellent voice and spirits, and fully showed 
the provincials that his histrionic powers are by 
no means mediocre. His songs were most warmly 
applauded, and universal regret was felt that the 
performance was not extended to a week at least. 
Miss Cross (who had a reception no less warm 
than that given to Mr. Reeves) fully sustained 
the reputation she has made in Bristol, although 
the public would rather have heard her in the 
part of Lucy Bertram. The reason she did not 
appear in that character was obvious, however, 
from the fact that the other singing lady was not 
sufficiently up to the mark to take part in the 
duets with Henry which fall to the part of Julia. 
Mr. J. G. Patey was warmly applauded for his 
excellent singing. We were much pleased with 
the voice of Miss Amelia Packer, who sang the 
contralto solos in the concerted music. The house 
was filled to overflowing in every part, and hun- 
dreds were unable to procure tickets. 

A musical festival took place on the 28th May, 
at Hurstpierpoint parish Church, Sussex, attended 
with every success. The singing was very good; 
the voices altogether numbered over 200, consist- 
ing of several choirs, the principal of which were 
Dr. O’Brien’s, of St. Patrick’s Church, Cambridge- 
road, Brighton (who do credit to their teacher and 
organist, Mr. Taylor); and the choirs of Hurst, 
Burgess Hill, Lewes, &. ‘The Heavens are 
telling,” from Haydn’s ‘ Creation,” was sung 
beautifally, the solos being taken by some of the 
St. Patrick’s choir. The whole was ably and ad- 
mirably conducted by Mr. Walter Newport, the 
organist of Hurst Church ond originator of the 
festival. The Lord Bishop of Oxford preached 
the sermon. The service was intoned by the Rev. 
Mackenzie Walcott, precentor of Chichester Ca- 
thedral, and the lessons were read by the Rev. 





Carrey H. Borrer, the rector of the parish. The 
church was crowded in every part. After the 


Pool. At the morning service there were present service a cold collation was provided in the Chi- 


— 7 


nese Gardens, Hurst, of which about 300 persons 
partook. Speeches were made appropriate for 
the oceasion by the Rev. Chairman (Mr. C. H. 
Borrer), the Lord Bishop, the Rev, Mackenzie 
Walcott, &c., &e. A collection was made towards 
the erection of a new case for the present beau- 
tiful-toned organ. 





At the Exhibition Palace, Dublin, on Whit- 
Monday, there was a grand concert of Irish 
music. The attendance was large. The most 
successful pieces were Mr. R. M. Levey’s violin 
solos, the first a Fantasia on Irish Airs, and the 
second a pot-pourri, illustrating the dance music 
of Ireland, which were loudly redemanded. Miss 
Fennell received a like compliment for her sing- 
ing of Crouch’s song ‘‘ Minona Asthore,” and Mr. 
Richard Smith for his rendering of ‘‘ Kathleen 
Mavourneen.” Miss Mayne Moore was not very 
effective in the Irish Melodies, which require a 
more sympathetic treatment than her voice seems 
capable of. Mr. Peele and Mr. Grattan Kelly 
were as effective as usual, and Mr. Houghton at 
the grand organ gave great satisfaction by hia 
excellent performance.——Miss Partridge gave 
two concerts (morning and evening) at which her 
pupils were heard. The program contained 
nothing but music of the highest order, and the 
performance of some of the young ladies was 
quite up toa professional standard, and showed 
careful and judicious training ——The last con- 
cert of the University Choral Society takes place 
next week, which will bring the musical season in 
Dublin to a close. ——The Theatre Royal has 
closed its doors till August next. 





A musical treat of a very high order was given 
by Herr Antoine Rubinstein at his pianoforte 
recital at the Free Trade Halil, Manchester, on 
Thursday, the 28th ult. The program was of a 
most varied character, and served to display the 
great powers of the maestro both as composer and 
exponent of high-class music. His selections 
ranged from John Sebastian Bach:down to Liszt, 
and Herr Rubinstein showed himself as much au 
fait in the intricate mechanical difficulties of Bach 
and Handel, the graceful simplicity of Mozart, the 
noble grandeur of Beethoven, and the fiery im- 
petuosity of Liszt and Chopin. The enthusiasm 
shown by the audience must have been highly 
pleasing to the artist, as it was composed almost 
exclusively of the musical cognoscenti (profee. 
sional and amateur) of the neighbourhood. The 
opinions expressed by the local press and the 
public who were present have been unanimous in 
placing Rubinstein at the head of the pianoforte 
players who have visited Manchester for many 
years, and his compositions, which were introduced 
here for the first time at his concert, place him in 
no inferior position as a composer. The pieces 
which created the greatest impression on Thurs- 
day were Beethoven's overture to ‘‘ Egmont” and 
the March from the ‘ Ruins of Athens,” both ar- 
ranged by Rubinstein (the latter encored), and 
the Sonata, Op. 111, Bach’s Fantasie Chromatique, 
Mozart’s Rondo in A minor, Barcarolle and Etude 
(Rubinstein), and Schubert's “Erl King,” ar- 
ranged by Liszt. ‘Ihe generally expressed regret 
was that the attendance was not greater, as it 
might deter Herr Rubinstein from repeating his 
visit to Manchester, and prevent Messrs. Forsyth 
Brothers, who have been the means of intro- 
ducing such an artist to Manchester, from re- 
peating an experiment for which the thanks 
of all local musicians are due.———-Both the 
theatres offered new attractions on Whit-Mon- 
day to tempt holiday-folks. At the Theatre 
Royal, Mr. C. Dillon, with Messrs. H. and C. Webb 
and a good company, have been doing good busi- 
ness with Shakespeare's ‘“‘ Comedy of Errors” (the 
two Dromios by the Brothers Webb), and a dra- 





matic version of “Les Misérables,” entitled 
“Valjean,” in which Mr. C. Dillon takes the prin- 
cipal character.——At the Princess’s Theatre, 
\* No Thoroughjare” has given place to Robert- 
son's “ Play,” under the auspices of Miss Marie 
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Wilton. The different characters are well filled, 
and the piece is drawing good houses, but we 
must postpone details till next week. The fine 
weather has given quite an impetus to out-door 
amusements, and large attendances of fashion- 
ables have been the rule at the Flower Show at 
the Botanical Gardens at Old Trafford, where 
military bands have discoursed sweet music, and 
the bright hues of the ladies’ toilettes add new 
charms to these lovely gardens. ——The Zoological 
Gardens at Belle Vue attracted upwards of 12,000 
to witness the fireworks and mimic battle of Tra- 
falgar, and a variety of minor attractions. 





THE OPERA. 


The ‘ Medea” of Cherubini, first produced in 
this country in 1865, was brought forward again 
on Saturday. A predecessor there had been, 
composed by Simon Mayr, and kept alive by the 
splendid genius of Pasta, but after the retire- 
ment of this artist, Mayr’s opera was shelved, 
and Cherubini’s succeeding work retained pos- 
session of the field. With the features of the 
plot English opera-goers are familiar, and, for 
the matter of that, English theatre-goers too, 
through the vivid burlesque in which the late 
Robson assumed one of his singular ‘‘twy-natured” 
parts. The burlesque followed closely in the 
footsteps of Euripides’ play, and presented a 
“* Medea” not wholly comic but terrible also. As 
regards the opera, the present cast differed some- 
what from that of 1865. Mdlle. Baurmeister was 
the Dirce instead of Miss Laura Harris, and Sig. 
Mongini a much more efficient Jason than Dr. 
Grunz, the German tenor. Sig. Mongini indeed 
sang with great force and feeling, and gave a 
subtle and wholly classical rendering of the 
Chief of the Argonauts, moderating his exu- 
berant power to legitimate limits, and dealing 
with a highly registered and difficult part in a 
thoroughly satisfactory style. The Medea was of 
course allotted to Mdlle. Tietjens, who once more 
showed a marvellous grasp of a rdle exceptionally 
arduous. Every emotion in that varying cha- 
racter was realised with great truthfulness; by 
turns she was fierce, and tender, and iwajestic, 
and sorrowful; and from beginning to end her 
unequalled powers never flagged or waned, but 
conspired to render the impersonation, both in 
the vocal and histrionic sense, memorable in the 
annals of opera. As Creon Mr. Santley was fitted 
with a small part, but did full justice to his great 
ability, and sang with immense clearness and 
force, especially in the air in which Creon 
threatens Medea, As Neris Malle. Sinico likewise 
had a small part, but contrived to give her one 
effective airin G minor due prominence. Malle. 
Bauvermeister was a pleasant Dirce, or Creusa. 
The band and chorus were particularly effective : 
the chorus celebrating the marriage of Jason 
and Dirce eminently merited praise, and reflected 
high credit on Signor Arditi, who has produced the 
opera with all the effect which marked its per- 
formance during the preceding three years. 

On Monday “ Lucia” was repeated, with Mdlle. 
Nilsson in the title-réle; on ‘Tuesday “ La Gazza 
Ladra” for the last time with Mdlle. Kellogg ; 
and on Thursday, an extra night, ‘ Les Huguenots,” 
with Malle. Tietjens as Valentina. 

At Covent Garden we have had a performance 
of the ‘* Huguenots,” with Mdlle. Lucca in the 


part of Valentina. The character is not so well | 


adapted to her capacities as many another; for 
she lacks the impressive force, the tragic majesty 
which we associate with Valentina. But, on the 
other hand, it is due to mark an increasing 
capacity for tenderness and pathos exhibited by 
Mdile. Lucca. She is not all pertness and 
mutinerie, as in past seasons; she has grown 
older, more experienced, and inclined to regard 
the serious in art. Nothing could be better than 
her passionate clinging to her lover in the 
massacre-scene, if we except that stateliness with 
which Malle, Lucca’s physique does not accord. The 





passages ‘‘ T'u il mio sosper,’’ and ‘*O cielo, come 
Salvar lo posso,”” were exceedingly finely rendered, 
and drew forth warm encomiums from the 
audience. Sig. Mario is no longer fit for Raoul: 
even his artistic acting cannot hide the ravages 
of time upon his voice. Mdlle. Grossi filled 
admirably the part of Urbano ; Mdme. Sherrington 
made a good Marguerite de Valois. As the Comte 
de St. Bris M. Pétit was effective—full of energy 
and verve. The dancing of Mdlle. Dor in the 
divertissement and the singing of the choruses 
made up a very effective representation. 

On Monday “Fra Diavolo” was performed, 
Lucca as Zerlina. On Tuesday “‘ Martha” repeated 
with Patti’s Enrichetta, and on Thursday the 
German prima donna in “ Faust.” Friday gives 
us ‘Il Barbiere,” and Saturday ‘Roberto ii 
Diavolo.” 








CONCERTS. 


The program of the fourth Musical Union on 
Tuesday last attracted a numerous assembly of 
artists to hear the performance of a new composition 
by Brahms. Rubinstein, Lubeck, and most of the 
foreign musical visitors in London were present :— 


Quartet, in A. Op. 26 

Quintet, in D. No. 4.......ccceeecsseees 

Duets a} Barearole. No.8. Op. 50. 

4mainsj Allegro Brillant. Op. 92 .. 

Solo, Violin. a, rage yy 
elude, in a 

Solo, Pianoforte) Waltz, in A flat.. 


Ist Violin, Herr Leopold Auer; 2nd Violin, Ries; 
Violas, Goffrie and Hann ; Violoncello, M. Jacquard ; 
Pianoforte, M. and Mdme. Jaell. The hearty 
welcome (ever tempered by careful discrimination) 
given to all executants of genius, is also extended 
to composers of promise; the director, a devoted 
lover of the ‘ illustrious Austrian Triad,” is liberally 
courteous to, and finds a place in his programs for, 
the men of the future. Brahms’ pianoforte quartet 
was the first work performed, and the young composer 
had the incalculable advantage of an enthusiastic and 
carefully considered performance. The great charm of 
this quartet is perhaps the dreamy, poetical thread of 
thought, to be traced through the work. Nowhere 
are signs of marked and profound originality to be 
found ; all the themes seem to have been suggested 
to, rather than created by, the composer. The 
“new school” lacks that exquisite sense of pro- 
portion and order noticeable in the great masters’ 
Allegros and Finales, giving to their longest move- 
ments a glow of health and incessant action. The 
Adagio in E has a decided flavour of Mendelssohn 
in it, especially calling to mind in parts some of the 
“ Midsummer Night’s Dream” music. The theme 
given out by piano with strings con sordini, with the 
charming device of the crotchets of the piano, being 
anticipated by the same notes in quavers on the 
strings, has its treatment reversed on the re- 
appearance of the leading subject. It is needless to 
point out that the cadence in ascending passages 
pianissimo is after the manner of the close of the 
horn Notturno in the “ Midsummer Night’s Dream.” 
In the Scherzo, Beethoven again rules supreme. 
Mr. Ella, with his accustomed critical acumen, 
points out that this Scherzo is ‘tinged with the 
national complexion of the northern melodies.” 
As is the case with the other portions of this quartet, 
there is too much material in this scherzo; Herr 
Brahms has yet to learn when to leave off, an art, it 
is fair to add, only possessed by writers of con- 
siderable experience. The same defect is found in 
the architecture of the finale, which is perhaps the 
least attractive movement of the four. As a rule 
the instruments are extremely well handled. Oc- 
casionally passages are introduced requiring for their 
just expression an orchestral breadth of tone only 
to be produced by a large mass of duplicate strings, 
and which, by invoking comparison with ideas of 
this symphonic type heard on the orchestra, 
naturally strike the mind as the feeble expression 
of pompous sentences. Young composers do not 
always select ideas of the right calibre for the 
resources of their scores. The peculiar technicalities 
and effects of the'’stringed instruments are employed 
with great moderation and judgment. Great 
interest was displayed in the performance of this 








promising work. Mozart’s superb quintet, with its 
slow introductory movement, and its nervous coun. 
terpoint, melodious and unceasingly interesting, was 
doubly effective, coming after a work of so much 
pretension and laboured combinations as the 
ceding quartet. The introduction of the opening 
larghetto in Mozart's quintet, as at the junction of the 
coda of the allegro, was probably suggested by previous 
writers, and the hint has not been lost upon com. - 
posers of more recent times. The fine slow moyo. 
ment with its charming design in trills was neatly 
played and carefully phrased. The minuetto and 
trio (which shows Mozart very nearly anticipated the 
scherzo of Beethoven) were also charmingly rendered, 
Mdme. and M. Jaell played, a 4 mains, Rubinstein’s 
barcarole, No. 3, op. 40 in G minor, deliciously ; 
and Mendelssohn's fine allegro brillant in A major, 
op. 92, with great spirit and aplomb, and the 
musical pair retired amidst enthusiastic applause, 
and received congratulations from the two above. 
named pianists. After playing, with his usually 
graceful and delicate touch, Chopin’s solos, by 
request, Jaell returned to the pianoforte and gave 
his own version of the “ Pilgrim’s Chorus,” from 
Wagner's “ Tannhiiuser,” with immense effect. At 
the next matinée, Lubeck is to be the pianist. 

The Annual Juvenile Choral Festival of the Tonic 
Sol-fa Association was held at the Crystal Palace on 
Wednesday last, when a selection of sacred and 
secular music was sung by a choir of about 5,000 
voices, ‘the conductors being Mr. John Sarll and 
Mr. Joseph Proudman, and the organist Mr, 
James Coward. We give the program: Tune, 
Peterboro’, ‘‘The spacious Firmament,” Mercer's 
Psalter; Chorus, “O so bright,” Plaistow Hymn 
and Tune Book; Part-song, ‘When shall wo 
meet again?” Anthem, ‘I will greatly rejoice in 
the Lord,” B. Congreve; Part-song, ‘ Let me go,” 
Anon; Anthem, ‘“‘Come unto Me,” Geo. Hogarth; 
Part-song, ‘‘ Longing for home,”’ Werner ; Song and 
Chorus, ‘ Sweet rest in heaven,” W. B. Bradbury; 
Chorus, ‘‘ Who is a brave man?” Chorus, Raindrop 
Chorus; Part-song, ‘‘ When the earth is husied;” 
Glee, ‘‘ Hark, the Lark ;” Part-song, ‘‘ Down where 
the blue bells grow; Glee, ‘The Chimney 
Sweepers’ Glee ;’’ Chorus, “ Blow, blow;” Soli and 
Chorus, ‘‘ Touch the soft harp;’ Chorus, “The 
Fire Brigade ;” Echo Chorus, “ Light hearted are 
we ;” Part-song, ‘* The Cobbler ;” National Anthem. 
The music was well executed, being an improvement 
even on their performance last year, and the 
program gave great pleasure both to the children 
and their audience, reflecting the greatest credit on all 
engaged in the conduct of the Festival. 

On Wednesday evening a conversazione was given 
by the Society of Arts at the South Kensington 
Museum, and Mr. Hawes, the president for the year, 
and Lord Henry Lennox, received the large and 
fashionable company, amongst whom were malty 
persons eminent in politics, art, and science. 
Inside the building, which was thronged, the band 
of the Royal Artillery played several overtures and 
operatic selections, while, for those who wished to 
enjoy the fine night, the open square was lit up with 
Chinese lamps, and from a tent in the centre the 
band of the Grenadier Guards discoursed excellent 
music, some of which led to audible wishes tha 
dancing had been practicable. The effect of the 
lamps and the blue and red cloaks and white dresses 
of the ladies who crowded the square was not with 
out being picturesque. Refreshments were served 
in the new refreshment room. The company did 
not separate until a late hour. 

Mr. Lindsay Sloper’s monstre concert, on Monday, 
at St. James’s Hall, boasted a long bill and larg 
audience. Among the vocal and ins 
strength there were Mdlle. Adelina Patti, Sign 
Mario, Miss Edith Wynne, Mdme. Arabella 
Malle. Frieci, Mdlle. Grossi, Mdlle. Angile, Mille 
Rives, Signori Fancelli, Graziani, and B 
and MM. Jules Lefort, Reichardt, and Lewis Thoma 
Signor Piatti, Herr Rosenthal, Miss Fanny Kingdon, 
and Miss Sophia Heilbronn; the last a clever W# 
child, who bears in her playing the promise of 
future excellence. Mr. Sloper’s own appearanoe 
were modestly few: he played his own 
réyérie “By the Lake” and an Andante spianl? 


pre. 















































we 


th; 
and 
ry; 
rop 


ere 
ney 


The 


hem. 
ment 
- the 
ldren 
m all 


given 
ngton 
) year, 
9 and 


sience. 





No. 245, June 6, *68.] 


THE ORCHESTRA, 


165 





— 





with polonaise by Chopin ; in both receiving warm 

Jandits. The star was naturally Patti, who gave 
PVoi che sapete ” and ‘* Ah non giunge,” and for 
an encore the everlasting ‘ Home, sweet home ” and 
no less hackneyed “ Within a mile o’ Edinboro’ 
toun.” The “Una furtiva lagrima ? by Sig. Mario, 
and the exquisite singing of ‘“‘O fair dove, O fond 
dove,” by Miss Edith Wynne, were both worthy 
of comment. . , 

Mr. Charles Hallé’s fourth recital on Friday at 
St. James’s Hall comprised —‘ Variations and 
Finale a la Fuga,” in E flat (Beethoven); “ Im- 
promptu,”. in F minor, op. 142, No. 1 (Schubert) ; 
Moments Musicaux,” op. No. 94, Nos. 5 and 6 
(Schubert) ; Grand Sonata, in B major, op. 147 
(Schubert) ; “ Bagatelles,” op. 119 (Beethoven) ; and 
« Polonaise” in C major, op. 89 (Beethoven). The 
clear severe style of the eminent pianist was demon- 
strated in the B major sonata by Schubert, and well 
applauded in this as in all the elements of the pro- 
gram. The instrumental numbers were varied by 
songs, Mr. Vernon Rigby being the vocalist. He 
sang with great taste the ‘‘ Adelaide’ and “* Una 
furtiva lagrima.” 

A disappointment waited on M. Rubinstein on 
Saturday, when he gave the first of three recitals 
at the Hanover Square Rooms. The audience were 
few in numbers and unsatisfactory in manners. 
The relations between composer and public were 
chilly, though the former brought forward a couple 
of his own compositions—a Barcarolle and an 
Etude, which possessed much merit, and though in 
his playing all his great resources were displayed. 
The program was extremely well selected, con- 
taining extracts from the works of Bach, Handel, 
Beethoven, Mendelssohn, Chopin, Scarlatti, Schu- 
mann and others, including the pianist’s own. 

The last concert of the series of the London Glee 
and Madrigal Union took place on Thursday. There 
was a capital selection of vocal music, and Mr. 
Lindsay Sloper was the solo pianist. Three more 
concerts are announced. 

A capital morning concert was that given by Mr. 
W. G. Cusins on Thursday. The concert was 
orchestral : to mention which fact in connection with 
Mr. Cusins’ name is to vouch for its excellence. 
Among the best features was Beethoven’s concerto 
in E flat for pianoforte, the first movement of which 
was eloquently rendered by the concert giver. Mr. 
Santley and Mdme. Sinico achieved great success, 
and Miss Edith Wynne sang a new song by Benedict 
with feeble words and bad rhymes. Cusins’ over- 
ture “ Travailleurs de la mer” was magnificently 
performed. 

The annual gathering of the Charity Children at 
St. Paul’s had on Thursday as pretty an effect as 
usual—and this despite the uncouth appearance of 
the obsolete uniforms of the schools. About 5,000 
children were present, and not less than 7,000 of 
the congregation. The Te Dewm and Jubilate, 
from Goss’s service, was excellently sung; and in 
the Coronation Anthem, before the prayer for the 
Queen’s Majesty, the children’s voices came in with 
startling effect. Then before the sermon the chorale 
“Sleepers awake” was sung, and after the discourse 
the Hallelujah chorus created a splendid impression. 
Mr. Goss presided at the organ: the singing was 
conducted by Mr. Shoubridge, one of the vicars 
choral; and the trumpet of Mr. R. de Lacy 
helped the vocal forces particularly in the Hal- 
lelujah chorus. 

The Annual Soirée Musicale given by the amateur 
Members of the Schubert Society took place on 
Friday last. The ladies and gentlemen of the Choir 
(about forty) have greatly improved since we last 
heard them, which is mainly due to the persevering 
and able conductorship of Herr Schuberth. Among 
the professional members of the Society who 
appeared we must mention the Infant Violinist, 
Mille. Thérase Liebé, who joined a Trio of Beet- 
hoven, and performed two Solos on the violin with 
0 much taste and power as to gain an encore. 
Herr Schuberth was not only the Violoncellist, but 
Mccompanied all songs, not an easy task when a 
Program contains more than twenty-five numbers. 
The rooms were crowded, and the soirée was a com- 
success. The next concert of the Society (the 


Director's benefit) will take place in November 
next. 

Malle. Cecille Fernandes, a pupil of Mrs. Anderson, 
gave an evening concert on Thursday, at the St. 
George’s Hall, supported by the following artists :— 
Malle. Liebhart, Miss Poole, Miss Fanny Armytage, 
Miss Marie Stocken, Miss Marie Boutall, Miss 
Blanche Reeves, Mdlle. Drasdil, Mr. Frank Elmore, 
Mr. Trelawny Cobham, Signor Ciabatta, Signor 
Caravoglia, Mr. F. Cecil, and Mr. Lewis Thomas. 
The instrumentalists were Messrs. Balsir Chatter- 
ton and John Thomas, harpists; Mr. A. B. Fer- 
nandes, violinist ; Mr. B. Albert, violoncello, and the 
concert-giver, Mdlle. Cecille Fernandes, herself at the 
pianoforte. The elements were unkind to Madlle. 
Fernandes, for a soft spring rain fell during the 
afternoon and evening; but her audience were very 
partial, and showed a ready inclination to applaud 
the talent which the young pianist certainly 
possesses, 
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It was almost a pity to dramatise so delightful 
a story as “Foul Play,” though the dramatic 
version is doubtless not the least profitable side 
of the bargain. But in a story like this of 
Messrs. Reade and Boucicault’s much that is 
attractive and suggestive is left to the imagina- 
tion, loses its force at any attempt at illustration, 
and disappears wholly when dragged forth to the 
footlights in personified form. Take the wonder- 
fully delicate character of Helen Rolleston—an 
exclusively ideal conception, and charming in its 
ideality: what a pull-down to one’s conception of 
this heroic girl is it to find her represented by a 
trite London actress with a conventional manner 
and accent. And again, take Robert Penfold— 
sublimest and most impossible of parsons: how 
shall the ineffable virtues which made up this 
great creature be typified in Mr. Edward Price? 
We do not contest Mr. Price’s excellent acting; 
but then we have seen Mr. Price previously—in 
farces; and fancy associating the flesh and blood 
which composes a Robert Penfold with a vulgar 
farce! Much, too, of suggestiveness is lost in 
the natural excision in the drama of the descrip- 
tive bits in the novel. Now the descriptive bits 
were emphatically the best part of the serial story. 
Nothing more exciting was ever told in fiction 
than the incidents of the castaway boat, the star- 
vation, the sacrifices, the rescue of the three sur- 
vivors, and the life on the island, with the accom- 
panying word-painting, tropical in its vividness. 
All this, and the delicacy of that dawn of love on 
the part of the heroine for her superhumanly en- 
dowed companion, is lost in the dramatic version ; 
and in exchange for Mr. Charles Reade’s nervous 
periods we get some of Mr. Boucicault’s harle- 
quinade-scenes. Yet “ Foul Play,” as produced on 
Saturday at the Holborn Theatre, is essentially a 
successful piece, boasting the merit of good acting, 
without which of course it would be worse than 
an ordinarily bad play. The story has been 
pruned down so as to leave only its prominent 
points visible ; and of these the best use has been 
made. In the first act we are introduced to 
to the office of Wardlaw & Sons, during the height 
of a commercial panic. Arthur Wardlaw (Mr. G. 
Neville) has for some time past falsified the 
accounts of the shipbroking firm, as well as 
adopted other nefarious schemes for obtaining 
money, unknown to his father, old Wardlaw (Mr. 
M‘Intyre), whose honour is above suspicion. 
Before the story of the play begins he has caused 
his old college tutor, Robert Penfold, to be trans- 
ported for a forgery that had Arthur Wardlaw for 
its real perpetrator, and he has now carried out 
an iniquitous system of still greater magnitude. 
The ship Proserpine, belonging to the firm, is on 
its way home from Australia, laden with boxes of 
gold, as the bill of lading would show, but, as young 
Wardlaw knows, filled with copper, whilstin another 
vessel, called the Shannon, the copper believed to 


(Mr. Joseph Irving), to perform for him this 
feat of commercial jugglery, young Wardlaw has 
further arranged that the ship, which is heavily 
insured, should be scuttled. ‘The clear profits on 
this transaction are estimated at half a million, 
and the concoctor of this ingenious fraud looks 
forward to a prosperous marriage with the daugh- 
ter of Sir Edward Rolleston (Mr. Bellair), Governor 
of the Penal Settlement at Hobart Town, whose 
arrival is momentarily expected. The first crash 
of the panic of 1866 is heard in the counting- 
house of Wardlaw and Soff, whilst the junior 
member of the firm is counting his ill-gotten 
gain. Banks and companies are breaking in all 
directions; underwriters, who have heard rumours 
of the loss of the Proserpine, rush in to implore 
time to meet their liabilities, and Arthur Wardlaw 
coolly chuckles over the success of the diabolical 
project which Joe Wylie has just told him has 
been carried out precisely according to his instruc- 
tions. There is, however, the avenger at hand. 
Sir Edward Rolleston, who has come from Hobart 
Town in the Shannon, has not brought with him 
his daughter, as expected; but for reasons which 
are duly explained in the novel, sho has taken a 
passage in tha Proserpine. The discovery by 
Arthur Wardlaw that he has thus been the means 
of wrecking the vessel in which was his betrothed 
bride, causes the first pang of remorse, and the 
act-drop falls on a strong situation. When it 
is again raised we find ourselves on the island in 
the Pacific where Helen Rolleston (Miss Henrade) 
and the escaped ticket-of-leave convict, Robert 
Penfold (Mr. E. Price), have been cast ashore. 
They are the only survivors from the wreck of 
the ship; but two sailors, who were their com- 
panions till recently, have left their dying depo- 
sition that the ship was lost through ‘“ foul play,” 
and this document Helen has attested as a wit- 
ness. The love existing between Helen and 
Robert Penfold, here passing under the name of 
Hazel, is very delicately and gracefully depicted, 
and when Sir Edward arrives with a ship to the 
rescue of his daughter, and Penfold is discovered 
to be the fugitive convict, a powerful effect is 
produced by the departure of Helen to establish 
the innocence of her lover, whilst Robert remains 
heroically on the island. The third act, which is 
in five scenes, forms the strongest portion of the 
play. Helen has employed one Hawkins, a detec- 
tive (Mr. Moreland), to trace, if possible, a clue 
to the serious complications which have arisen. 
The shrewd officer has accumulated strong evi- 
dence against Arthur Wardlaw, and ascertained 
that Joe Wylie, rewarded with £2,000 for his man- 
agement of the affuir, has concealed the boxes 
of gold in the cellars of an old house in Lam- 
beth, long uninhabited through the place being 
in Chancery. A capital scene, representing 
the two garrets belonging to this house and 
the one adjoining, shows Joe concealing his 
money in the chimney, on one side, while his 
sweetheart, Nancy (Miss Fanny Josephs),{receives 
it to her amazement on the other, without 
imagining the quarter from which it comes. The 
detective sees a hand protruding through the 
broken brickwork between the houses, secures by 
handcuffs the wrist of Nancy to that of her 
astonished lover, who ultimately forces his way 
through, and when Hawkins goes round to the 
other chamber he finds the birds flown, but still 
within reach of easy capture. ‘The crime is a 
heavy burthen on the conscience of Joe Wylie, 
and, linked so curiously with his sweetheart, he is 
not long making a clean breast of it. Arthur 
Wardlaw meets him in the cellars under the 
house in Chancery, where the gold is deposited, 
and, finding that the mate of the Proserpine is 
resolved not to take the whole weight of the 
murderous scheme on his own shoulders, he thinks 
to conceal the evidence against him by suddenly 
shutting up Joe Wylie in the vault, when the 
ubiquitous detective makes his appearance, and 
shows himself now completely master of the 





have been despatched is really the exported gold. 





Having got the mate of the Proserpine, Joe Wylie 





situation. The fourth act is limited to one scene, 
in which the villany of Arthur Wardlaw is exposed 
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by a mass of overwhelming facts brought against 
him, and he dies in a state of frenzy, whilst the 
innocence of Robert Penfold, who has returned to 
England, is fully established through the instru- 
mentality of Helen, and she, of course, rewards 
her brave deliverer and ardent lover with the 
hand he has so well won. Against the impro- 
bability of some of the incidents in the foregoing 
story must be set the good effect which it pro- 
duces as a whole; and in the dramatic version no 
slight share in this good effect is borne by the 
acting. As the heroine, Miss Henrade acquita 
herself extremely well: she is dignified, 
lndylike, tender, and full of the power of 
pathos. That Miss Fanny Josephs weuld 
play Nancy in a highly creditable manner 
might have been predicted from the first. In 
Arthur Wardlaw Mr. George Neville has to steer 
through difficult waters; he has to present much 
cold-blooded villany, and yet reconcile it witha 
pure and devoted love. The part would present 
a paradox in less judicious hands. Mr. Edward 
Price, as we before remarked, is quiet and well- 
disciplined in Robert Penfold. Mr. Joseph Irving 
should not make Joe Wylie so comic a character, 
and Mr. M‘Intyre, a keen observer of idiosyncra- 
cies, should tone down considerably his portraiture 
of old Wardlaw. Efficiently filled, and supported 
by very good scenery from the brush of Mr. 
Julian Hicks, “ Foul Play” will doubtless enjoy 
a run commensurate with its intrinsic and ex- 
trinsic merits. 

** Mattre Guérin,” Emile Angier’s five-act co- 
medy, played at the St. James’s Theatre, tells the 
story of a miserable miserly notary, whose pursuit 
of wealth leads a lot of worthy men and women 
into awkward junctures. His aim to get money 
and a social position leads him to plan an union 
between his son, a dashing young officer, anda 
wealthy widow, whose coffers will enrich her 
husband's family and bring him prestige. To 
marry the widow, it is necessary that the young 
man should forget an old love. But the match 
somehow does not prosper, partly through the 
scrupulousness and indecision of the young colonel 
himself, who finds it hard to make love in earnest 
to one woman, while the memory of another 
dwells in his heart; partly through the prudence 
of the widow, who, as a woman of the world, 
cannot quite reconcile herself to the homeliness 
of her proposed husband's friends; and partly 
through her generosity of disposition, which 
makes her unwilling to take the colonel from the 
girl who is devotedly attached to him. And so 
the colonel marries Francine, the daughter of the 
poor gentleman, and saves her from a broken 
heart, and her father from ruin; and his good 
mother, who has hitherto been a mere cypher, 
and the butt of her husband Mattre Guérin's 
sarcasms, suddenly asserts herself, and dares to 
applaud the deed. The widow, too, disappointed 
in the hope of winning one suitor, wholly dis- 
gusted with the selfishness of another, who does 
not attempt to conceal his desire to make a mere 
mariage de convenance with her, resolves to remain 
a widow still. Poor Mattre Guérin, thus baulked 
of the money, and the noble name, and tho 
deputyship in perspective, and ‘‘ faced” by his 
hitherto dutiful son and timid wife, and by his 
creditor, orders everybody out of the house, and 
is surprised to find that he is obeyed. Here the 
comedy concludes with an almost tragic situation ; 
the curtain falls on the lonely old man, who 
begins to feel a passionate longing for his exiled 
wife and child just when they appear to have 
quitted his threshold for ever. Of their return 
there is even no hint. The part of the old 
skinflint was played by M. Ravel with a wonder- 
ful mixture of low shrewdness, self-satisfac- 
tion, and contempt for lofty considerations, 
that was essentially of the world, worldly. His 
Guérin was a pure clod of selfishness, full of self- 
conceit but naturally very stupid. He caricatured 
to some extent the outlines of comedy, but the 
performance was as a whole effective. The quiet 
Madame Guérin was well played by Mdme. Stephen, 








and the enterprising widow by Mdlle. Tomsonn, 
who exhibited great carefulness and justice in the 
portraiture. Mdlle. Deschamps was unremarkable 
as Francine, the poor man’s daughter. 

A little drama called ‘ Richelieu at sixteen,’’ 
translated from the vaudeville “ Jeunesse d 
Richelieu,” has been added to the bill of the 
Princess's. Originally affording a part for Mdlle. 
Déjazet, the smart personator of the boy of all 
periods, its chief réle is now filled by Miss Kate 
Reignolds. Neither piece nor part merits serious 
attention; for the one is gross, and the other 
extravagant. The play was originally adapted 
to suit Mdme. Celeste, the venue being shifted 
into England, where Mdme, Celeste’s French 
accent and clipped English were made probable. 
But Miss Reignolds retains the broken language 
without any necessity ; and her impersonation has 
no artistic delicacy. She is, like so many 
American actresses, all pose and posture and self- 
consciousness. These ladies apparently make a 
great name in their native country, and come 
over here heralded by their fame, But when 
they arrive they turn out, like Mrs. John Wood 
and the Sisters Webb, mere attitudinisers and 
pantomimists. America has sent us female 
singers, but no actresses of any note. 

Azella, the female acrobat who nearly broke 
her back a month ago, by falling from the high 
trapeze, has returned tothe scene of her unseemly 
danger at the Holborn Amphitheatre. If there 
was any use in the office of a dramatic censor it 
might be shown now in the repression of an 
exhibition which is suggestively indecent and full 
of peril to life. 

The City holiday folks have been well supplied 
with amusement by their theatrical purveyors 
At the Standard Mr. Anderson and his family 
have possession for a fortnight. The Grecian 
makes no holiday change in its program. Mr. 
Reade’s “‘ Never too Late to Mend” and the “ Cor 
sican Brothers” continue their attraction. The 
Britannia invites its visitors to a piéce de circon 
stance entitled the “ Abyssinian War.” Asa picture 
of the country, combined with some of the leading 
features of the late events, it will well repay « 
visit. The destinies of the City of London seem 
at present to be underacloud. A Mr. Webster 
(of the family, we believe, of the Adelphian 
manager) opened this establishment a week o1 
two ago, but retired after afew days. The theatre 
is now in the hands of Mr. Bishop. The holiday 
offerings consist of two dramas, the “ Scamp o/ 
Paris” and the ‘“ Female Pirate,” but the atten. 
dance has been but thin, The East London is 
crowded nightly to witness a new piece, entitled 
“* Black Hearts.” As a drama its pretensions are 
moderate, but it is placed on the stage with that 
completeness and indifference to expense which 
managers have discovered are, after all, the best 
economy, and the readiest way to the end and aim 
of all dealers in theatrical or other property—a 
golden harvest. The scene of the outside of a 
chapel elicited a tribute of applause, which pro- 
duced a call for the artist, and brought the per- 
formance to a pause for some minutes. 








ENTERTAINMENTS. 


No more enchanting weather could be desired 
than Whitsun-Monday afforded to the thousands 
who flocked out of town on every species of vehicle, 
and under every variety of variegated paper 
head-dress possible. The present, like the last 
week, has been eminently one of sunshine and 
holiday-making. Eight days ago we had those 
national games at Epsom of which Mr. Swin- 
bourne has unaccountably neglected to say— 


When the maiden of months in hoydenish scamper 
Casteth her snood for the myrtle crowns, 
The dusty whirlwinds tong and tamper 
With tiles of tufts and clothing of clowns; 
And the light cad chaffs the Academy maiden, 
And the roads are sere and the vans are luden, 
And, perilled with bock, and ham, and hamper, 
Million on million have sought the downs, 





(No. 248, June 6, °68, 


i _- 
For the Derby day is the world’s red letter 

The soul of conquering pleasure calls, ° 
And pertinent dun forgets his debtor, 

And noble forsakes his hoary halls, 

And earth is an earth of rout and rally, 
Of fleet-foot steed and old Aunt Sally, 

The red gold passed between better and better 
The pop that fizzes, the pie that palls. : 
If the Epsom week was fine, not less alluring hag 
been the present one, and not less potent the 
charm that drew immense crowds on Monday to- 
the Crystal Palace. Various were the games anj 
furious the fun, Kiss-in-the-ring ensuring the 
greatest share of popular favour. The beaaty of 
the gardens tempted most of the visitors out of 
doors, but the indoor attractions were also largely 
patronised. Among these the Japanese acrobats 
caused great wonder and admiration. Nearly 
all the tricks resolve themselves into a power of 
balancing which is carried to incredible per. 
fection. Deukichi balances seven or eight tubs 
with a boy on the top of one, on his or her—foy 
we failed to gather the sex of Deukichi—fegt, 
and the “ chief” balances an immense ladder 
in the same way, and with the same agile 
load on the top. The pleasure of gazing 
at acrobatic feats is not always unmixed, 
and we turned with unalloged delight to wit. 
ness another troupe of performers who are yet 
in their way acrobats too—the poodles of Mr. 
Peterson. This ‘ most whimsical entertainment” 
reveals so much cleverness on the part of the dogs, 
and presents such ludicrous similitudes, that you 
are divided between laughter and admiration, A 
black dog, with red striped pantaloons, and long 
black coat and white tie, walked across the stage 
on his hind legs, and played the traditional nigger 
so solemnly as to bring down the house. He was 
followed by a white poodle, dressed as a fashion. 
able young lady, wearing an immense crinoline, 
and bearing a sunshade with a disdainful air. 
I'his was greeted with peals of laughter. But the 
most popular of these clever dogs was the “little 
policeman,” a small dog dressed as a policeman to 
the life, who—he really deserves the more honour- 
able relative—bustled the other dogs off the stage 
in a most professional manner. Mr. Peterson has 
also brought his dogs to a high degree of pro- 
ficiency in jumping through the hoop, and at a 
given signalrunning an extemporised steeplechase. 
A pantomimic ballet d'action came next, entitled 
“ Plickie, Flockie, and Fleculem,” which the habiiw 
of Covent Garden Theatre will remember. Apart 
from the excellent acting of the Messrs. Payne 
and Malle. Esta, there are a sufficient number of 
falls and blunders, and of those blows of peculiar 
incidence which always seem to the British public 
such admirable strokes of wit, to make any ballet 
a success. At seven o'clock, Mr. Orton ascended 
with his balloon, and this finished the day's 
program. Long after this hour, however, 10 
small number of the thirty-four or thirty-five 
thousand people that had entered the Palace 

lingered in the grounds. 

The Christy Minstrels have added to their 
program two or three pretty novelties, such a 
“The birds will come again,” “The trysting- 
tree,” “Thinking of home,” &c., all of which 
promise to take out a lease of favour as long # 
that enjoyed by their immediate predecessors. 

A new terrain devoted to entertainment was 0 
Monday thrown open at Hammersmith, adjacent 
to the new road, under the title of the Queen's 
Grounds. The site comprises between sit and 
seven acres, and is enclosed very nearly in the 
shape of a square. The object of tho owner seem 
to be to gain public support by adapting the place 
so as to render it a fit arena for athletic exercises, 
shooting, &c. The opening is perhaps rather pre 
mature, for the transformation has occupied but 
three weeks, and this will probably account for 
the curtailment of the intended program for Mon- 
day, which was continued on Tuesday. A volus: 
teer band was in attendance, and played during 
both days. Towards the latter part of the fist 
afternoon the attendance became more numerous 
many of those present being ladies. 
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races took place, young men and boys being the 
competitors, and prizes, including two handsome 
cups, were awarded. 

On Monday, Mr. Carr of Stackhouse gave one 
of his entertainments in aid of the Children’s 
Hospital, at St. James’s Hall. Mr. Carr is well 
known in the north as a reader of literary 
extracts, and made a highly favourable metro- 
politan début in London somewhat less than a 
month since. This reading fully sustained the 
high character which had been previously expressed 
of him; and one may fairly augur for him a 
guecess in his vocation. The entertainment com- 
prised readings of ** Horatius,” one of Macaulay’s 
“Lays of Ancient Rome;” Moore’s “ Beauty 
illumined by Soul;”’ “The Brook,” of Tennyson ; 
the Garden Scene from the “Maud” of the 
same authors ‘‘ Henry the Fourth’s Soliloquy on 
Sleep,” from Shakespeare; and ‘‘The Ride from 
Ghent,” of Browning, for the first part; and the 
second wound up with Dickens’s ‘ Bloomsbury 
Christening.” There was more or less of a lauda- 
tory greeting at the close of every piece. 

A life-like figure, said to be remarkably 
accurate both in feature and expression, of the 
hero of Magdala, Sir R. Napier, bas just been 
added to Mdme. Tussaud’s exhibition. Besides 
the interest which attaches to well-authenticated 
models of the features of historic personages, 
Mime. Tussaud’s collection has always been con- 
sidered remarkable for the splendour and correct- 
ness of the costunes in which the heroes and 
heroines of each period are arrayed. These dresses 
have just undergone a complete renovation, and 
the care and taste with which this has been done, 
and the richness and beauty of the materials of 
which the state robes are made, add tenfold to 
the attractions of this waxwork Walhalla. 

A grand Fancy Bazaar was, in the early part of 
the week, held at the Queen’s Concert Rooms, 
Hanover-square, in aid of the St. Vincent’s Home, 
which has been established for the purpose of 
affording a refuge to destitute Roman Catholic 
boys; and a number of distinguished ladies, 
professing the same faith, devoted their servicer 
with characteristic zeal to the furtherance of this 
benevolent work. Her Royal Highness the 
Duchess d’Aumale, the Marchioness of London- 
derry, the Countess of Denbigh, and other ladies 
presided at the different stalls, and formed an 
extremely effective, if not an absolutely irresistible 
array of vendors of all sorts of light and orna- 
mental articles. The sale commenced on Monday, 
and closed at nine o’clock on Wednesday evening. 

The last of the readings, or rather entertain- 
ments, at Barnsbury Hall, was given on Saturday 
evening, under the direction of Mr. W. Lovell. 
The hall was well filled and the entertainment 
successful, as the program included the name of 
Professor Plumtree, of King’s College, while the 
musical part of the entertainment was well 
sustained by Miss Marian Usher, Miss Clare, Mr. 
Burdett, Mr. Walter Reeves, Mr. J. L. King, &c., 


and seemed to be appreciated by an attentive 
audience, 








REVIEWS. 


[Novetto, Ewer & Co.) 

“The Reformation Symphony.” Composed ‘in the 
year 1830, by Menpetssonn-Bartnoupy. Ar- 
ranged for Pianoforte Solo by Joszrn Barwsy. 
Most of our readers will have heard this sym- 

phony by the orchestra: to such we can commend 

Mr, Barnby's excellent arrangement, as preserving a 

faithful synopsis of Mendelssohn’s thoughts and 

manner as put forth in this work. The work itself 
has been the subject of diverse if not conflicting 
opinions among the critics, most of whom appear to 
censure its bringing out, because it is confessedly 
ard to other symphonies of its author. But 

fre is no gainsaying its great merit, and its value 
to those who wish to study Mendelssohn's compo- 
sitions, in detail as well as in the aggregate, can 

ily be overrated. The musical world cannot 


one shall occupy his place. When and whence may 
we expect to see him who shall be even a poor sub- 
stitute? We offer our best thanks to those who are 
producing the posthumous works of Mendelssohn, 
and in the present instance particularly to Mr. 
Barnby, for enabling many to become familiar with 
this symphony who would have no chance of hearing 
it performed by an orchestra. May we suggest that 
it would have enhanced the merit of the arrange- 
ment had the peculiarities of instrumentation been 
here and there indicated ? 





‘© A short Morning, Communion, and Evening Service, 
in F.” Set to Music by Henry Baxer, Mus. Bac. 
We suppose that this service is written to supply a 
want—a want felt by choirs who cannot sing. Better 
far, in our opinion, the old parson and clerk duet, 
than some of the horrible attempts at a “ choral 
service,’ which have lately been foisted on many 
congregations, by clergymen without ear or taste, 
who have improvised “ surpliced choirs” out of the 
clodpoles of the locality. Cucullus non facit mona- 
chum. This state of things is bad; but it is worse 
that musicians should write down to such capa- 
bilities, for by so doing they remove all chance of im- 
provement, and do their utmost to injure the art in 
its best nursery. There have been choir-boys who 
have written services of which an university gra- 
duate might be proud; now the graduates write 
music of which a choir-boy should be ashamed. 
Having said thus much, we may state that the ser- 
vice before us is by no means the worst of its class, 
and that in the Communion Service the ‘‘ Sursum 
Corda” and ‘ Gloria in Excelsis” are set. 





[R. Cocks & Co.] 
“4 Tiny Bark.” Ballad. 
ALICE. 


notes. 





‘© Oh the happy days departed.” 


Ast. 


Abt’s other efforts. It is, however, well constructed 


chief ingredient of drawing-room popularity—a pre 
vailing sentiment of sadness, 
time, compass C to D. 





‘* God bless our Sailor Prince.’ A National Song 
with Chorus ad lib. Poetry by J. E. Carpenter 
Music by Stepnen Guover. 


the Fourth had a recurring chorus running thus :— 
“ Heighly, gaily, let us sing, 
Long life to Bill our Sailor King.” 


the more modest designation of ‘‘ words’ in lieu o 
poetry.” 


Their fealty doth evince ;" but the exigencies o 


the * poetry” by the last stanza: 


‘When o'er the land a flash of pain 

Shot through th’ electric wire, 

That England's darling son was slain, 
High rose the people’s ire. 

Now let him know, the coward blow 
Our fealty doth evince, 

And blend our prayers, that God, who spares, 
May save our Sailor Prince. 


Chorus.—God bless our Sailor Prince ; 
We blend our prayers, that God, who spares, 





Afford to lose anything of Mendelssohn's until some 


May save our Sailor Prince,” 


Words and Music by 


We wish Alice would put her full and real name 
to her compositions, of which she has no reason to 
be ashamed. The ballad before us is very pretty, 
key F, common time, ranging from D to G, eleven 


Song. Written by 
CHartes Mackay. The Music composed by Franz 


A really good song, though perhaps hardly so 
striking on a first acquaintance as some of Herr 


words and music go well together, and it has the 


The key is D, 3-4 


The sentiments of a national song have always 
had more to do with its success than the words, and 
one of the most popular of the tributes to William 


Of Mr. Carpenter's lines we will only remark that 
he might have avoided the carpings of critics by using 


Considerable knowledge of the inner life 
of H.R.H. Prince Alfred is displayed by the state- 
ments that “he treads the deck’’ and “ wears the 
blue,’—‘' His courage to evince ;” and also of the to 
feeling of Englishmen when ‘the coward blow 


a rhyme with ‘Prince’ will account for much. 
Let our readers judge of the nervous patriotism of 


Mr. Glover's air is bold and striking, making up for its 
want of originality by its old-fashioned swing, which 
is likely to obtain it considerable popularity—more 
so from its contrast to the prevalent namby-pamby 
school. A song of congratulation will be wanted 
when Prince Alfred returns to England, and it is 
quite possible that this is the best we shall get; if 
so, the merit of stopping a gap will be amply 
recompensed by the pecuniary result to the authors 
of this song; and they may also share with Mr, 
Brinley Richards the honour of being Bards and 
Poets-Laureate to the Royal Family. 





[Merzter & Co.) 


A Révérie for the Pianoforte, 
By Ep, Reruorr. 
Unlike most writers of Reveries, Mr. Reyloff is 
content with one flat in his signature. He has pro- 
duced a very elegant and interesting sketch, and his 
expansion of the original melody is not done at too 
great length, As a study the piece is very useful, 
both for pupil and professor, 


“* Evening Star.” 





* Faithless Robin.” Words by R. M.M. Music by 
Louisa Gray, 

A simple and pretty spinning-wheel song, of a 
maiden forsaken by her lover. Her varying feelings 
are very nicely expressed both in words and music, 
and there is room for great display of taste in the 
singer. The key is G, 2-4 time, the melody ranging 
from D to CO, seven notes, 


Viotins ExTRAORDINARY.—T'HE PLowpeEn Con- 
LECTION. — We understand Mr. Hart, of 14, 
Prince’s-street, Leicester-square, has just pur- 
chased the famed collection of Cremona violins, 
formed by the late Charles Plowden, Esq., con- 
sisting of nine instruments by Straduarius and 
Guarnerius, for the sum of two thousand pounds. 








As a specimen of the growing musical taste in 
Montreal to which we adver some time ago, 
we may give the program of a successful concert 
given on May 15, by Mr. Torrington, Program :— 
1, Grand March, Smart; 2. ‘‘ Quis est Homo,” 
“‘Stabat Mater,’ Rossini; 3. Organ Sonata, No. 
3, Mendelssohn; 4. Andante, (from the Piano 
Duetts,) Weber; 5. Fugue in E flat, (St. Ann’s,) 
+|J. 8S. Bach; 6. Dead March, “Saul,” Handel; 
7. Offertoire, No. 2, bevy, 8. Andante, from 2nd 
a (by desire), Beethoven; 9. Overture, 
Jubilee, Weber. This music was well per- 
formed to a very large and attentive audience, 
who testified their appreciation by frequent and 
discriminating applause. 


. sd 

The dinners given in connection with charitable 
funds are too often like the annual celebration of 
the Royal Dramatic College, which costa more 
than the entire amount of the subscriptions and 
donations received during the year. That at 
least is the statement of one of the subscribers, 
although Mr. B. Webster professes to be not 
dissatisfied with the outlay, on the ground that 
the dinner is a splendid advertisement. No doubt 
a pleasant annual holiday is secured, but it is 
questionable whether subscribers to the Dramatic 
College intended their money to be spent in 
encouraging a number of gentlemon to make 
funny speeches at a feast. People will be chary 
of subscribing to a fund which can only be said 
romote “dramatic interests” so far as it 
enables a few excellent actors and friends, with 

twenty pensioners somewhere in the background, 
f]to meet once a year and celebrate each other's 

raise. The “advertisement” spoken of by Mr. 
Webster may be gratifying to personal vanity, 
but according to Mr, Topham it does not assist 
much in carrying out the true design of a drama- 
tic college.—Pall Mall Gazette, 


f 











Hottoway’s Otwrmayt ap Pitts.—Constant Success,— 
No diseases are more t to Sho tesneen, ond mere colveing 
to the constitution, than YL. and joints 
by exposure to wet or cold. rever the seat of guffering it 
will only be necessary to foment d part with 


the affecte warm 
water, dry thorpughly, and immediately rub in Holloway’s in- 
estimable Oint 


to obtain ease. Gout, rheumatism, sourela, 
and tic doloreux are soon relieved and ultimately . 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Rossini’s Opera, IL BARBIERE DI SIVIGLIA. Rosina, 
Malle. Adelina Patti; Bertha, Mdme Tagliafico ; Figaro, 
Signor Cotogni ; Bartolo, Signor Ciampi; Basilio, Signor Tag- 
Hafico : Fiorello, Signor Polonini; Sargente, Signor Rossi; and 
Almaviva, Signor Mario. Conductor, Mr. Costa. 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Saturday, June {6, will be performed Mozart's Opera, LE 
NOZZE DE FIGARO. Il Conte d'Almeviva, Mr. Santley ; 
Figaro, 8) Gassier ; Dottore Bartolo, Signor Foli ; Basilio, 
Mr. Lyall; Don Curzio, Signor Agretti; Antonio, Signor 
Zoboli; Marcellina, Mdlle. Corsi; Cherubino, Mdlle. Christine 
Nilsson (her first appearance in that character) ; Susanna, 
Mdile. Clara Louise Kellogg (her first appearance in that 
character): and La Contessa, Mdlle. Tietjens. Conductor, 
Signor Arditl. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE LADIES’ CHAMPION. Messrs. Kendal, W. Gordon ; 
Mrs. Ione Burke, F. Wright. A HERO OF ROMANCE. 
Messrs. Sothern, Buckstone, Compton; Miss Robertson. And 
A CO-OPERATIVE MOVEMENT. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY. Mr. Belmore. NO THOROUGHFARE. 
Mr, Billington, Mr. H. Neville, Mr. G. Belmore, Mr. R. Phil- 
lips, and Mr. B. Webster ; Miss Carlotta Leclercq, Mrs. Alfred 
Mellon, Mra. Lewis, &c. 


ROYAL LYCEUM THEATRE. 

The Wonderful Japanese Troupe [mperial. La Perche, by 
Hamaikiri Sadakichi and his Son's extraordinary Descent on 
the Single Rope ; Komong and her Little Daughter; Omatzan 
and Namingaroo. 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 
RICHELIEU AT SIXTEEN. Miss Kate Reignolds. After 
which, FLO’'S FIRST FROLIC. La Petite Camille. Con- 
aos with NOBODY'S CHILD. Mr. J. C. Cowper and Miss 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
MARY JONES, STILL WATERS RUN DEFP. Mr. and 
Mra. Alfred Wigan, Mr. W. H. Stephens, Mr. C. Wyndham ; 
-_ = Nelly Moore. Conclude with KEEP YOUR DOOR 





ROYAL OLYMPIC THEATRE. 
Bole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE HEAD OF THE FAMILY. Mr. Wigan, Mrs. Stir- 
ling. “‘BLACK SHEEP.” Messrs. Ashley, Addison, Wigan, 
Cc. ‘te : Mesdames Caulfield, St. Henry, C. Mathews. 
ANYTHING FOR A CHANGE. Mr. C. Mathews, 


THEATRE ROYAL, ST. JAMES'’S. 

UN MARI DANS DU COTON, With UN MONSIEUR 
QUI SUIT LES FEMMES. Conclude with LA RUE DE LA 
LUNE. MM. Ravel, Handorff, Chandora; Mdlles. Deschamps, 
Angéle, Tomson, &c. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE, Messrs. Belford, Harcourt; Mi 
Sheridan. THE FIELD OF THE CLOTU OF GOLD. 
Meesrs. Thorne, James, Robson; Mesd Swanb hb 
Lydia Thompson. And MARRIAGE AT ANY PRICE, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
at — eg Mr. 5 eh Ry 
are, eley, on 6, A . croft ; 
Mesdames Leigh Murray Lydia hota, and ‘Marie Wilton. 
And DONE ON BOTH ipEs. Mr. Honey. 


THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 
FOUL PLAY. Messrs. Parselle, Price, G. Neville, J. Ir- 
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VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


NOW READY, 


Uniform with ‘‘Exarsz,” imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 

Antists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 

Puorocrarns from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


Siaoma.—Write to Mr. Helmore. 

J.D. & 8.—The information sought will be found in our columns 
this week. 

A Tyrno.—There are plenty of works which will serve your 
purpose. Consult your instructor. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


———— 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Malle. Thérése Castellun, « talented lady violin- 
ist, is come to London for the season. 


M. Auguste Charles, a Belgian Flautist of cele- 
brity, is arrived from Russia, where he has 
resided some time. 


M. Duvernois, pianist from Paris, is arrived in 
London. This artist had great success last season 
at the Conservatoire concerts, 


A new piece by Alexandre Dumas pére has just 
been read by the author to the company of the 
Salle Ventadour, and received by them with the 


ving, Moreland, M‘Intyre, Bellair, Arthur, Westland; Misses | greatest enthusiasm. 


Henrade and Fanny 
TROU BLES, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

DADDY GRAY. Messrs. Dewar, Danvers, and Russell; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA. 
Messrs. Dewar, Danvers ; Mesdames Coullinson, Saunders, aud 
M. Oliver, THE CLOCKMAKER’S HAT. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
KATHERINE AND PETRUCHIO. Petruchio, Mr. Mars- 
ton ; ne, Miss Pauncefort. With MONEY. Evelyn, 
Mr. Creswick; Graves, Mr. ang Clara Douglas, Miss Ada 
Cavendish ; Georgina Vesey, Miss Webster. 


osephs, Preceded by HONEYDOVE'S 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


Malle. Azella, the female Leotard ; Magilton, M. Sextilian, 
Frits Troupe ; in addition to Mdilles. Gaertner, Kene- 
bel, and Ethair ; and Messrs, Tournaire, Harry Welby Cooke, 
and Eugene, &c, 
NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr, John Douglass. 
Professor Anderson and his Four Daughters. THE WORLD 
OF MAGIC. Marvels of Second my Novelties the most 
. Miss Anderson's Sight. Miss Lizzie An- 
derson's Japanese Butterfly Trick. 
BRITANNIA THEATRE. 
New Military Drama, THE WAR IN ABYSSINIA, with 


permission min by a detachment of Boots Pusiiet Guard from the 


Latimer, the popular V: NTERN, 


We are sorry to learn that the public are not 
likely to have many further opportunities of hear- 
ing Mr. Barnby’s choir, as the financial success of 
the concerts has not been such as to warrant 
their continuance. 

The Italian tragedian Rossi is about to appear 
in Paris, in a drama adapted from the Italian of 
Signor Bertazzi by M. Ferdinand Dugué. The 
scene of his appearance will probably be the Porte 
St. Martin or the Gaité. 


In consequence of the great success attending 
the first series of afternoon concerts this season, 
and in compliance with numerous requests, the 
members of Mr. Land’s London Glee and 
Madrigal Union announce three more Thurs- 
day Afternoon Concerts, of which further parti- 
culars will be found in our advertising columns. 


On Wednesday the funeral took place in Paris 
of Mdme. Marie Ronget, the widow of a gentle- 
man who in his lifetime rendered efficient service 





the|to this journal, and who died a year ago. She 
of the Com . Miss Lydia . 
With JACK OLANTERN. 


was followed to the grave by a large crowd of 


ae 
artistic and literary notabilities, who attended 
out of respect to the memory of a journalist gs 
universally esteemed as Henri Ronget. 


The theatre that we announced in our last 
number as about to be created out of the relic of 
the Strand Music Hall will be the Property of 
Mr. Lawson, who has also bought the adjacent 
property ; and Miss Laura Keene, with ont of our 
most successful dramatic authors, will assume the 
managerial office. Another theatre, on the site 
of Lyons Inn, corner of Newcastle Street, Strand, 
is said to be contemplated by Mr. Sefton Parry, 


Under the superintendence of Mr. Lee, architect 
to the Earl of Dudley, the rebuilding of Her Ma. 
jesty’s opera-house has just been commenced, 
Messrs. Trollope and Sons being the contractors, 
By the terms of their contract the building is to 
be finished in 40 weeks from the present time, 
under a penalty of 10001. for every week beyond 
that time. It isintended that the accommodation 
shall be much increased in the new building, the 
last one holding not more then 1700 persons, 


An interesting addition has lately been made 
to the Pompeian Court of the Crystal Palace, con. 
sisting of specimens of the volcanic ash and scorig 
by which the city of Pompeii was overwhelmed, 
as well as of some of the objects discovered in the 
ruins. For these the company is indebted to 
Signor Fiorelli, the able and indefatigable di- 
rector-general of the Museo Borbonico at Naples, 
who is also director-general of the excavations, 
A good map of the city and some of the most 
interesting spots have also been put up in the 
court, 


A sarcastic correspondent writes concerning the 
exclusiveness of the admission to State Concerts: 
— I see that positively two captains of the navy 
gained admittance to the State Concert at Buck- 
ingham Palace on the 20th inst. Unless it were 
as a compliment to the First Lord of the Admi- 
ralty, who would of course guarantee their good 
behaviour, it would, I suggest, be as well to 
ascertain by whose connivance they got in. 
These, sir, are ticklish times, and the Court 
officials cannot be too wary as to whom they 
admit.” 


We gave a sketch some time ago of the 
magnificent organ in course of erection at 
the Alexandra Palace. We are glad to knov, 
in the interests of art, that the Directors have 
insured the services of Mr. Frederic Archer, a 
their organist—at a liberal salary—we believe 
£400 a year. It is in contemplation to give 
periodical performances of good organ-music, 02 
the plan which has succeeded so well at St. 
George’s Hall, Liverpool. This will be a great 
boon, not only to the public, bat to students of 
the most noble of instruments. 


What are the geographical notions of ou 
Parisian contemporary, La Comédie? Under the 
heading “Courrier Italien” we persistently find 
news published of Barcelona, Bilbao, Seville 
Granada, London, and Madrid. Does the Coméiie 
imagine that these towns properly belong to Italy! 
It cannot be Italian opera that the “Courier” 
is supposed to represent, for among the London 
news we notice a performance of Mdlle. Liebbart 
in “ The Ambassadress.” It must be that the com 
piler of the Comédie reports takes London and the 
Spanish towns as appertaining to the Kingdom of 
Italy, if everybody had his due. 

A cab accident on Wednesday morning near] 
deprived the world of music of the talent whic 
gave birth to such immortal melodies as “ Rocked 
in the cradle of the Deep,” and “She wore 
wreath of Roses.” As Mr. J. P. Knight ™# 
driving through Bond Street ina cab, a frigh 
horse which had run away with its gyoom 





into Mr. Knight’s vehicle, smashing the wind 
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and door to pieces. The forge of the concussion 
drove the cab against a lamp-post, and shattered 
the door and window on the other side, thus 
leaving @ mere skeleton cab with Mr. Knight 
sitting within. A large crowd collected, imagining 
the occupant was seriously injured; but we are 
happy to say the composer escaped without a 
single bruise or scratch. 





The London public will soon have a chance of 
appreciating the celebrated Grande Duchesse, 
Mdlle. Schneider. She has been engaged by M. 
Félix,and will appear at the St. James’s in several 
of Offenbach’s operas, including the part in 
question—‘‘ Barbe Bleue”” and “ Belle Héléne.” 
The sum obtained by this actress for the four or 
five weeks of her engagement here is said to be 
very large. 

The enormous salaries now paid to the opera 
singers, and the great expense incurred in giving 
monstre benefit concerts, have, in more than one 
instance, involved the beneficiaire in serious loss. 
Malle. Nilsson on Friday next, by singing at the 
Crystal Palace Handel Festival and at a private 
concert in Belgrave Square in the evening, will 
net nearly three hundred pounds! Such a day’s 
gain by vocalising in London is unparalleled in 
ancient and modern history. Sontag, Malibran, 
Grisi, and Persiani, the greatest singers ever 
known, when in the zenith of their popularity 
received less than a fourth of the terms now paid 
to Mdlle. Nilsson for an evening concert. 





The statement circulated by some of our con- 
temporaries to the effect that Miss Burdett Coutts 
had resolved, after a correspondence with the 
Lord Chamberlain, to cease giving the use of her 
rooms to concert artists, was premature. Miss 
Coutts having fully considered the matter and 
consulted several authorities, has decided on still 
following her charitable habit, and she is strength- 
ened in this resolution, inasmuch as Lord Dudley 
and Ward does the same. Whether the sufferers 
from the licensing system, and notably tho 
energetic spirit that sits aloft at the Alhambra, 
will abstain from trying the legality of this prac- 
tice is of course another question altogether. 
Meanwhile Mr. Charles Fowler’s concert takes 
place at Miss Coutts’s residence this Saturday. 





The long-entertained notion of a Professorship 
for the art and service of music in the University 
of London is, we understand, now under considera- 
tion of the Senate, and indeed may be considered 
as a fait accompli. At the adjourned annual 
meeting of the convocation held on Tuesday at 
Burlington House, the Rev. A. Creak moved 
“that the Senate be requested to take steps for 
the establishment of courses of lectures or pro- 
fessorships in connection with the University,” 
and it was proposed to refer this important step 
to the consideration of the members of the annual 
committee for its debate and report. The matter 
was ultimately referred, by adjournment, for 
further action. We believe the foundation of a 
Musical Professorship is, in fact, fully determined 
upon ; 80 much so that there are candidates in the 


field anxiously taking proceedings to facilitate 
their election, 





The foundation stone of Her Majesty's Theatre 
has been exhumed. Upon its being raised, 
in a cavity in the bed of the stone were found 
a guinea, date 1788; half-guinea, date 1789; a 
thilling, date 1787; a sixpence, date 1787; a 
fourpenny-piece, date 1786; a threepenny-piece, 
date 1772; a twopenny-piece, date 1786; anda 
silver penny-piece, date 1786. The position of 
the stone was in the north wall of the box 


corridor, on the centre line of the auditorium, 
under the opening leading from the hall to the 
Pit corridor, at a depth of 2ft. 3in. below the 
Paving of the hall. The dimensions of the stone 
Are 2ft. lin. long, 1ft. 1fin. wide, and 1ft. deep. 

inscriptions on the stone are as follow:—On 


the top, “ The first stone of this new theatre was 
laid on the 3rd of April, 1790, in the 30th year of 
the reign of King George III., by the Right 
Honourable John Hobart, Earl of Buckingham. 
—Auctor pretiosa facit.” On the front, ‘The 
King’s Theatre, in the Haymarket, first built in 
1703.” At the right end, “But unfortunately 
destroyed by fire on the 17th June, 1789.” On 
the back, “ Prevalebit justitia,” 





The following are a few figures relating to 
theatrical affairs. There are at the present time 
in Great Britain 166 theatres, 33 of which are in 
London, 6 at Liverpool, and 3 in Glasgow, as well 
as 14 circuses in various parts of the kingdom. 
Of the metropolitan theatres 8 have been totally 
destroyed by fire during the past twenty-seven 
years, viz., Astley’s, the Garrick Theatre, Leman 
Street, Whitechapel, the Olympic, Pavilion, 
Covent Garden, Surrey, Standard, and her 
Majesty’s Theatre. During the past year 122 
new pieces were produced at the London theatres, 
and 21 Christmas burlesques and pantomimes. 
The drama of “ Meg’s Diversion,” by Mr. H. T. 
Craven, had a run of 330 successive nights, and 
on the 22nd of November Mr. F. C. Burnand’s 
burlesque of ‘‘ Black-eyed Susan” reached the 
300th night of performance. ‘“ The Flying Scud” 
was performed for 200 nights, and the drama of 
“The Great City,” as well as the farce of ‘ My 
Turn Next,” each ran for 100 nights. There are 
40 music-halls in London, and the artists thereof 
comprise 171 sentimental singers, 170 comic 
singers, 12 Irish comic, and 117 serio-comic per- 
formers. There are also 75 comic duettists, 101 
parties of so called “ negro delineators,” 43 single, 
duetto, or troupes of dancers, 108 single or 
associated gymnasts and acrobats, 10 jugglers, 
balancers, &c., 6 dog and monkey troupes, 9 comic 
trios, quartettes, ballet companies, &c., and 16 
wizards and ventriloquists. 





What a wonderful gloze a foreign language 
spreads over things that would shock us dread- 
fully in our own! Presiding over our theatres 
sits a sagacious being whose duty it is to eliminate 
everything which can call a blush to the cheek of 
Miss Podsnap. That estimable young lady does 
not go tothe Alhambra, and therefore the censor's 
duty does not lead him to look after Mdlle. 
Finette. But does the censor speak French? 
And if so, has he visited St. James’s Theatre and 
seen “ Nos Intimes”’ in its native garb? Lest our 
own record of the chief incident appear too pre- 
judiced, let us borrow the language of a contem- 
parary and show how it struck the Pall Mall 
Gazette. “The great situation of the piece is in 
the third act, when the young fellow, introducing 
himself into Mdme. Vigneus’s bedroom during her 
husband’s absence from home, and finding a less 
cordial reception than he anticipated, resorts to 
violence to enforce his suit. The woman’s 
swooning terror as she realises her helplessness, 
her fitful energy and fluttering resistance, the 
impetuous advances of the ardent lover, roused 
to hot fury by denial, the chasing and struggling 
of the conflict, and the defeat of the Parisian 
Tarquin by a ruse, which enables his intended 
victim to shut him out on the balcony, are repre- 
sented with daring fidelity. But then thisis a 
French play, the censorship can see no harm in 
it, an audience of British girls and matrons look 
on with smiling interest, and the piece is an- 
nounced for repetition ‘ by particular request,’” 





Even the most accomplished dramatists, says the 
Pall Mall Gazette, are apt to underrate the critical 
faculties of their audience. Two notable instances 
of this occur in the version of “ Foul Play” lately 
produced at the Holborn Theatre. One of the 
‘“‘ strong points” in the novel is the wonderful wateh 
presented to Miss Helen Rolleston as a token of 
esteem by Arthur Wardlaw, which that young lady, 
amid all her perils by sea, never forgets to wind up 





nightly with the mechanical regularity of old- 
maidism. This watch she preserves upon Mr, 


— —= 


Reade’s remarkable island, and, in the piece, her 
father on landing at once recognising it in the hut 
is prepared to find his daughter alive, yet at the com- 
mencement of the “island” act the dramatist has 
gone out of his way to make his heroine take the 
time of day by the sun's altitude, and this within a 
yard where the chronometer is ticking. Again, in 
cellars as large as the Thames Tunnel underneath 
a house about the size of any one of those old 
tumble-down buildings in Wych-street, for example, 
the crafty Wylie secretes, one is afraid to say how 
many hundred tons of gold in boxes as big as 
ordinary tea-chests. These he has hidden away, 
apparently by his own unaided efforts, without 
attracting the notice of any neighbours or of any 
policeman. Of course the only hypothesis is that 
the mate Wylie is a wonderful specimen of most 
extraordinary physical development, possessing the 
strength of the elephant and the velvet tread of the 
cat. Ifit is answered that the boxes were brought 
openly as copper, and so stowed away, then, when 
suspicion was once aroused, where was the need of 
a detective, except, of course, for effect, with a 
bull’s-eye lantern? A very much more simple 
course was at once to be pursued by the under- 
writers interested in detecting the fraud. 





The Standard gives the following particulars of a 
scene at Marlborough Street Police Office, on the 
28th ult., to which we alluded in our last number ; 
resulting in a full admission of wrong towards the 
party aggrieved :— 

Mr. Alfred Piatti, of No. 12, Park-place Villas, 
Maida-hill, was summoned before Mr. Knox for 
unlawfully using threatening language towards Mr. 
John Ella. 

The parties are well known in the operatic world, 
and several professionals were present, as it was 
reported that some peculiar statements would be 


made. 

Mr. Edward Lewis appeared for the defendant ; 
Mr. Chappell for the complainant. 

Mr. Edward Lewis said—Sir, I appear for Mr. 
Piatti, and I trust that the few words I shall 
address to you will have the effect of putting an end 
to this matter. From the facts detailed to me by my 
client I am bound to say that he is technically guilty 
of the legal offence expressed in the summons. 

Mr. Chappell—I do not understand what is meant 
by “technical guilt.” If Mr. Piatti chooses to give 
an unqualified apology, my client is prepared to 
accept it, but nothing less. 

Mr. E. Lewis.—Be good enough to hear the few 
remarks I have to make. Mr. Piatti has no doubt 
committed the offence set forth in the summons, 
but at the time he made use of the threats charged 
against him, rightly or wrongly, he was labouring 
under great provocation; though the threats were 
rather the words of an angry man than those of a 
person who wished to inflict bodily violence on Mr. 
Ella. On behalf of Mr. Piatti I have to express 
regret for an infringement of the law, and further to 
state that the words complained of were words 
spoken in heat and not with any deliberate intention 
of committing personal violence. I hope this 
apology will be accepted, and that the necessity for 
going into matters in a public court, which had 
better be avoided, will be obviated. 

Mr. Knox.—This is a question for the gentleman 
who took out the summons to decide. 

Mr. Chappell.—After what Mr. E. Lewis has just 
said, I should wish, on behalf of my client, to have 
the summons withdrawn. 

Mr. Knox.—I have much pleasure in acceding to 
to the application, as I think it is better that private 
scandals should not be made public matters, 

The summons was then withdrawn. 








BIG BEN. 





Big Ben—not the fighting-man, but the great Bell 
hanging over the Parliament House at Westmin- 
ster—is said to be possessed of an evil spirit, a 
malevolent familiar, which has been the true cause 
of all his misfortunes. The peculiar people who 
call themselves Catholics, and whom Protestants 
stigmatize as Romanists, account for all the mishaps 
attending Big Ben in a short and simple way: he 
has never been baptised. A great fuss was made 
about the bells of the Royal Exchange in the city, 
and Professor Edward Taylor promised to beat all 
England with the results of his tintinnabulary studies. 





But his Unitarian unbaptised metal vases sang 
smmall, and the bell-professors laughed at the bell- 
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amateur. There was no Christianity in the peal, 
the stroke of the clapper would not make the proper 
oval, there was no proper longitudinal vibration, the 
transversal were all confusion, and all because the 
forms of bell-consecration had been held in despite 
and rejected as nugatory. The Houses of Parlia- 
ment took note of this, and employed a lawyer and 
renowned churchman to put Big Ben on the stocks. 
Mr. Edward Dennison had assured the committee 
tat he was the only man in the kingdom that knew 
anything rightly about bells. ‘ There is no English 
book or treatise, or article in an Encyclopedia, 
which contains any useful information on the subject 
of church bells... Thus wrote and published Mr. 
Dennison, and he continued in this strain: ‘ I know 
of no good bell of 30 ewt. cast within the last thirty 
years ; the art of casting bells of six feet diameter, 
or four tons, had perished long before that; no good 
bell of this size has been cast within the last hundred 
and fifty years atleast. St. Paul’s—cast twice over— 
is not good: of the Exeter bell it is difficult to say 
whether it is better or worse than St. Paul's; and 
great Tom of Oxford is the worst in the world of all 
large bells. I would recast it for nothing.” For- 
tunately for Oxford and their shocking bad tenor, 
the dons of the cathedral did not accept this offer ; 
and so great Tom is safe and sound, and his baptism 
has saved him from the double defeats of Big Ben, 
and the triple collapses of the Socinians in the 
Royal Exchange. 

Big Ben soon after his first appearance gave 
melancholy note of dissolution and disappearance. 
Mr. Dennison proclaimed him a veritable beauty 
when he was first put up, and there was endless 
cackle of his size, shape, weight, admixture of 
metals, and so forth. But he cracked and went to 
the pot. Mr. Dennison then discovered that Big Ben 
was * much thicker'in the waist than he ought to have 
been.’ In fact he was out of proportion on all 
sides, and was ‘too heavy by two tons.” Mr, 
Dennison ought to have been certain that his pet 
monster would crack, for his undertone was no- 
where. There was neither fifth nor fourth, no 
major or minor third to be heard, and this was 
said to be the great beauty of Big Ben No.1. In 
truth Big Ben did not like singing, and was forced 
to his work by a big clapper, and he died under its 
stroke. He was melted up and recast, and once 
more entered the Parliament House, thinner in the 
waist, and not so heavily tongued. Mr. Dennison 
was in raptures. ‘ Listen,” said he, ‘to the best 
bell in England; don’t take any opinion from a 
musician, the opinion of a musician touching a bell 
is not worth that of a ringing cobbler.” Big Ben 
No. 2 gave way like Big Ben No, 1. The specific 
gravity was all right upon paper, but all wrong up 
in the tower. The copper, the tin, the antimony, 
the speculum were perfectly correct as to quality 
and quantity ; the clapper was of proper length and 
dimensions; but Big Ben No. 2 broke down and 
there was an end of him, and of Mr. Dennison, 
Q.C., as an amateur manufacturer of church bells. 
* Ah!" said the superstitious churchman, “ Big Ben 
was never baptised; Mr. Dennison had overlooked 
‘the order and form for the consecration of bells,” 
and there are a legion of devils in the Parliament 
tower. All the bells there will crack.” 

It is said that every good bell ought to give out 
two fundamental or ground tones; one arising from 
its vibrations longitudinally, and the other trans- 
versely. One of the best known bells—the Great 
Susanna of Erfurt, about the size of Big Ben—has 
its two tones perfectly distinct at the distance of a 
minor third, D and F. Big Ben professes to call 
out E. St. Paul's intones A; so also Lincoln and 
Exeter. York declaims F sharp. Big Ben being 
cracked, it is in vain to make any scientific investi- 
gation into the results of parts not homogeneous, of 
dimensions divided into fractions. The blow from 
the clapper of a sound bell changes its figure into an 
oval. The metal being elastic gives way; that part 
which the blow drives farthest from the centre flies 
back again, and somewhat nearer to the centre than 
before, so that the two points which before were the 
extremes of the larger diameter now become those 
of the shorter. Thus the circumference undergoes 
alternate changes of figure. The healthy bell gives 








out two key-tones and their harmonics, and these 
generate tones from their differences; and thus a 
pure bell is a myriad-toned jangle from two units. 
London, it is said, possessed a most lovely set of 
bells in the Jesus Bells of old St. Paul's. These 
our pure and pious monarch, Harry the Eighth, lost 
by a throw of the dice to Sir Miles Partridge, who at 
once melted them down. We are happy to record 
of this sacrilegious scoundrel, that he was not long 
after hanged and quartered for high treason. The 
other two great bell Apollyons were Protector 
Somerset and the ancestor of the Russells. Pro- 
tector Somerset died and was divided at the block ; 
Russell survived to leave eleven abbeys to his de- 
scendants. There are some good musical bells in 
our metropolis, but Big Ben is at a melancholy dis- 
count. He is said to ring out a B natural for his 
present tone, the B on the first space above the bass 
stave. Heard at a distance he intones somewhat 
graver; and those standing near him, when doing 
his best, assert he gives out a tone somewhat lower 
than his proper note of E natural, a sound lying 
near or upon D, the normal second-root sound of 
the Susanna at Erfurt. No one had thought of pro- 
posing a problem from the acoustical performances 
of Mr. Dennison’s maimed hero, until his melan- 
choly echoes attracted the attention of Mr. John 
Henry Griesbach, who in a ridiculous and absurd 
treatise on musical sounds, has attempted the task 
of accounting for Big Ben's low note of D below his 
normal note of E, and in so doing has only made 
apparent his utter ignorance of harmonics in general, 
and most particularly so of harmonies arising from 
church bells. Mr, Griesbach professes to hear 


(D, above tenor C) from Big Ben; and he says he 
hears this tone because Big Ben generates these two 
sounds— 


A, and F sharp in extreme alt. These two piccolo- 
piped sounds Mr. Griesbach does not pretend to hear 
himself, but he presumes they are generations from 
the unit B, the supposed normal bass-tone of the 
bell; and he calls them the 10th and 14th from the 
generator, proceeding thus :— 














The figures refer to the sounds as intervals, not 
harmonics. From Mr. Griesbach’s general mode of 
stating his problems we should imagine he was 
rather a pianoforte tuner than a scientific professor ; 
but when discussing the parentage of the sounds 
coming out of church bells, he ought to remember 
that he is dealing with harmonics, and not tempered 
intervals or quantities made up by human wit for 
man's use and combination. His proposition is 
this: the bell-tone is, he says, B below middle C. 
The harmonics of this sound are— be 
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The last two sounds, he tells those readers who may 
be so silly as to believe him, form a minor third; 
and the minor third of the ratio of 6-5, which any 
child knows to the contrary. These sounds, ac- 
cording to Mr. Griesbach, F sharp and A, form the 
upper minor third of the chord of D, F sharp, and 
A; and therefore the root is D, the father-tone, in 
Mr. Griesbach’s opinion, of Big Ben. As his pre- 
mises are false, the calculations are absurd and 
ridiculous, His error has arisen from the fact of 
his puzzling over the A, the seventh of B, and not 
knowing that it stands in the relation of 6-7 with 
the harmonie below. To account for this A he has 
had recourse to to the ‘‘ table of true diatonios" as 
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he terms it, and foisted into his formula a sound 
not an harmonic of the tone of the bell; and from 
this mistake falls into another more grievous still 
for he gets the ratio of 32-27, of which he is no 
aware, and loses the ratio of 6-5, on which he pro. 
ceeds to calculate. He is like the poor lunatic 
measuring with a phonometer the diameter of 
the green cheese which the man in the moon is 
carrying up the big mountain. So far from 
obtaining tenor Das the sound of Big Ben in the 
tower by this erroneous process, Mr. Griesbach 
would get a sound vibrating about 55—which, as he 
puts his 16 feet CCC at 66 and his CCCO at 38, 
would yield him a tone lying about a minor third 
below the former; and placed in notation would be 
this— 


ea- 
a sound which would require, as an off-hand guess, 
a bell that would more than fill the dome of §, 
Peter’s at Rome. For once Mr. Dennison was 
right, and the opinion of this musician is really 
“not worth that of a ringing cobbler.” 

It is difficult to believe that Mr. Griesbach 
has any definite comprehension or proper know. 
ledge on the subject of harmonics. At pages 
48 and 44 he rightly lays dowa that the har. 
monic third (interval) does not enter the second 
octave, nor does the harmonic seventh (interval) 
appear until the third octave. And yet in this 
pretended analysis of the supposed grave sound 
from Big Ben, he flies in the face of his theorems, 
and places both these sounds in the second octave. 
His book abounds with the grossest mistakes, often. 
times arising from his misapprehension of the true 
nature of the mean sound, and his strange phantasy 
that a sound is exactly intermediate between two 
others when the number of its vibrations has the 
same difference from the lower as from the higher 
sound, Nature works by halves, but not equal 
halves; and no one side of a leaf is equal to its 
fellow. 

Mr. Griesbach entitles his work as ‘ A hand-book 
of the acoustical laws of musical sounds,” and lies 
under the delusion that ‘the rudiments” he has 
caught at, will enable students to analyse “the 
different intervals—the raw material ’’ to be seen in 
the works of the great masters. We think the 
contrary, and Mr. Griesbach’s doings by way of 
analysis fortify us in this opinion. The imagined 
demonstrations of the freaks of Big Ben and 
Oxford harmoniums test the author's theories, 
and his want of power over them. All his 
Jenkinson learning, the scraps from Sanchonia- 
thon, Manetho, Berosus, and Qcellus Lucanus, 
the Hermetic tables, and the lingua franca rules 
have been long ago put forth, when the musical 
world was in its dotage, and Mr. Griesbach’s formule 
are only puzzling from his avoidance of the ratio, 
the ground of all calculation ; his forgetfulness of 
the limit of harmony ; and his adoption of new num- 
bers for his pitch, &c., &c. He has dedicated the 
book to Professor Ouseley, intending it we presume 
as @ companion study to the “ Principles of Har- 
mony,” lately published by the Professor for the 
benefit of the Oxford students in the science. 
Perhaps the one book may explain the other, 
although looking at them separately, we might wel 
say “ None but itself can be its parallel.” 





——e 


THE FUTURE OF PIANO-PLAYING. 

That it takes a good deal of hard fighting before 
the line of cliquism is broken and the outposts of 
self-interest forced, is proved by the fortune of # 
couple of artists within the last week. Let us pr 
sent the picture—the counterfeit presentment of 
two pianists—in as few brief outlines as possible. 
Our readers can imagine the Hanover Square Rooms 
on a bright summer afternoon in the London sesso. 
The occasion fo which the concert-room is throw? 
open is an instrumental recital—one of those clas 
sical expositions of high art which are wont to attra! 





eae 4 eee! on ett a oe CCC CU fk Cf. 






































00k 
lies 
has 
‘the 
n in 
: the 
y of 
ined 
and 
ories, 
1 his 
onia- 
anus, 
rules 
vusical 
rmule 
ratio, 
ess of 
y num- 
ted the 
resume 
of Har- 
for the 
science. 
other, 
gut well 


NG. 


ng before 
tposts of 
une of & 
at us pre 
tment of 
possible. 
re Rooms 
yn season. 
is throw 
hose clas 


No. 245, June 6, *68.] 


THE ORCHESTRA. 


171 





eS———""—"—_— 
lofty patronage and gracious words both from culte 
oad criticism. The performer who undertakes to 
expound the masterpieces 18 & great pianist, a man 
honoured in Germany, féted in Paris, glorified in 
gt. Petersburg—an artist of tremendous resource, 
and a fame of a quarter of acentury. The audience 
_some fifty in number—doze upon their seats ; 
blink dazedly at the ontpouring of great musical 
jdeas which to them are 80 much Greek; and come 
away in that depressed state which an empty room 
and cold reception always inspire. In a day or two 
the public newspapers eall the performer * inco- 
herent” and ‘pretentious ;” question his taste ; 
and, unable to deny his extraordinary mecha- 
nical merits, pass them contemptuously over, or 
bracket them in one word—‘ impetuosity.” This 
is the measure of popular and critical justice 
measured to Rubinstein, an artist who has earned 
the title of “‘ Emperor of Pianists.” A year ago the 
crities were coldly civil to him: to-day they have re- 
commenced their old tactics. Why, it is hard to 
say, But with the triad of recitals given by Herr 
Rubinstein there is another triad—similar in feature 
and suggestive in the triplex form of the ticket, but 
ata fourth of the price—given by Mdme. Arabella 
Goddard; and curiously enough the two rival 
matinées were noticed cheek by jowl in the daily 
papers. Of course Mdme. Goddard was lauded to 
the skies: maybe there was some occult cause for 
noticing Rubinstein immediately below her. Quien 
sabe? There is reason, we are told, eyen in the 
roasting of eggs. 

Let us take another picture. The room this time 
isa smaller one than the Hall in Regent Street: it 
isin fact Messrs. Collard’s room. It is crowded to 
suffocation; people are sitting on the stairs in a 
most uncomfortable attitude, and treading on each 
other's heels to obtain a peep into the chamber over 
their neighbours’ heads. Half of those inside the 
room were turned away from the last matinée ; half 
that came to the doors of this concert have gone 
away, hopeless of getting in at all. There is no 
coldness in the audience here, but loud bravoes and 
a most vigorous clapping of hands and shuffling of 
feet break out at the conclusion of each tour de 
force. The pianist this time is not Herr Rubinstein; 
nor is he that essentially modish performer Mr. 
Charles Hallé; he is Mr. James M. Webli, an 
unrecognised man by the London press, but one 
whom the public are beginning to take up in good 
earnest. When we say he is unrecognised by the 
press, were fer to those big organs whose wonderful 
unanimity on matters of taste is suggestive of an 
instruction given and a part learnt. The outsiders 
can afford to give Wehli his due—outsiders like the 
Era, and the Globe, and the Press and St. James's 
Chronicle, and our humble selves: outsiders, that is 
to say, who are not bound up with any particular 
critical Minos, or any Minos’s relations. But by the 
great lights of the morning Wehli is scornfully over- 
looked. The Times and faithful Telegraph and 
obedient Standard will have nothing to say of him. 
They could afford to abuse Rubinstein; they can 
afford to be silent new, and leave the pianist to his 
own devices. If he makes his way with the public 
into popularity, it shall at all events be through no 
holding out of a helping hand of theirs. 

But ceteris paribus, critical opposition remaining 
the same, how account for the strikingly contrasted 
fates of these two pianists with the public? The 
one curiously neglected, the other frantically ap- 
plauded and ran after? Our readers know our 
high opinion of Rubinstein ; yet here he is playing 
magnificently before half a hundred sleepy sitters, 
Who searcely wake up to give him a parting salute. 
On the other hand Wehli, equally the hated of the 
seat writers, enjoys a popularity seldom accorded 
% any but old favourites. Whence comes the 
difference in the popular treatment? Is it that the 
Public, tired of hearing over and over again the 
‘everely classical in art, which they never yet under- 
“ood, and have lost the desire to pretend they un- 
derstand, turn round longingly for a lower, livelier, 
ind to them brighter school? We fancy there is a 
ood deal of this feeling. A writer in the Press and 
St. James's Chronicle has pretty shrewdly guessed 
the truth when he says :—* It is doubtful whether. 











a single convert is made to the tenets of the classical 
clique by classical concerts. When an uneducated 
mortal drops in at one of these entertainments he is 
generally more or less bored, although his sense of 
decorum probably prevents the honest expression of 
his sentiments. Just as people think it right to 
profess a profound admiration for Shakespeare, 
whereas a candid avowal of their feelings would 
register very low indeed in the scale of true appre- 
ciation: so people pretend to care for classical 
music, when, as a matter of fact, they feel it to be 
anything but genial, if not insufferably siow and devoid 
of interest.” It is a dreadful thing to admit that a 
professed appreciation of the noble and elevated in art 
is frequently so much humbug; and it is sadder to 
become aware of a reaction from the classical in 
favour of the noisily popular. Yet, after all, is it 
not better that people should be natural than that 
they should profess a love for that which they do 
not understand, and inwardly think a bore? The 
mass of people who go to concerts are musically 
uninformed—that is to say, they do not know the 
Latin and Greek of music. But they have a pretiy 
accurate and, on the whole, honest taste for effective 
musical commonplaces—melody, for example, and 
brilliant execution and dash. This they understand 
and like; and liking it, it is better they should 
confess as much. Here comes Wehli, playing what 
the average musically educated young woman can 
grasp. and appreciate. It is the music of the day 
with the highest possible interpretation — quite 
within the: comprehension of ordinary amateurs, 
though far beyond their attainment. It is essen- 
tially art, but art concentrated in a certain easy 
focus, On the other hand, there goes Rubinstein, 
playing what only musical scholars with great mu- 
sical sensibility can enjoy, and which even they 
cannot satisfactorily compass at a single hearing. 
It is art in another form: it is as though Gladstone 
gave at a Penny Reading an extract from the Iliad. 
We fancy that the coming time will change much 
of the traditional in piano playing. The tendency 
of the age is to popularise: musical publications 
are coming down in price, literature is coming 
down, education includes every year more and more 
of the masses. The new form of popular art, we 
take it, will be one which an average audience can 
understand, The prevalence of such a system would 
at least absolye them from the deception of pro 
fessing an interest in what (however full of life to 
the cultivated minority) is to the mass of hearers 
merely the dry bones of a decayed tradition. 








THE MAYBURY PANTOMIME. 


With much of the effect of a Christmas panto- 
mime out of season, the annual balance-sheet of the 
Royal Dramatic College is about this time every 
year submitted to the notice of an audience who 
have long ceased to take any interest in so stale a 
piece of buffoonery. Even the humour of a panto- 
mime will ultimately pall through endless repetition ; 
the trite joke of the butter-slide gets wearisome 
when we have seen it over and overagain. Doubtless 
the young ones enjoy it, and to note the pleasure of 
the juveniles is some compensation for our own 
weariness. But among the audience of the Dramatic 
College harlequinade there are no juveniles. We 
have all grown old and callous to Mr. Webster's 
amiable devices. We have heard the allusions to 
Shakespeare so often that the mere mention of the 
Bard across the business of inspecting a balance 
sheet fills us with disgust. We feel inclined to 
break out in rude cries, such as asgail the ears of 
vocal Whalley—to shout ‘“‘ There, never mind the 
immortal one just now; stick to the figures.” 
But what would the chairman of the Maybury meet- 
ing be without Shakespeare? He must have his 
little allusion, and his little tribute to the undying 
memory, and his wee wee compliment to the Bard 
in the fixing of a grand eating-match on the 23rd 
April. They are after all cheap comforts, and it 


they make people laugh they at least do no harm. 
But the Dramatic College Committee are stronger in 
the sympathetic affections than in the discriminative 
Their hearts are 


and administrative faculties. 








sounder than their heads. Shakespeare's name is 
imprinted on their hearts—and stomachs: teste the 
eating in his honour—but their heads have no 
capacity for figures. Anything more muddled than 
the manner in which the noble income of the Dra- 
matic College is expended, is seldom vouchsafed 
to the eyes of accountants. Any more wasteful 
outlay of plentiful money with no result is scarcely 
possible save where a fraudulent intention exists. 
Now the College Committee are honest enough: of 
that there is no question. They earnestly desire to 
serve the institution and benefit the profession, and 
hand down a name for benevolence which shall be 
lovingly pledged by Shakespearean spouters of the 
next generation. But they are such a well-meaning, 
muddle-headed lot that their good intentions pave a 
little inferno of mismanagement, as a perusal of the 
balance-sheet will show. 

To consider this balance-sheet from the beginning. 
Here is a sum of £2,660 which caine in in the course 
of the year ending April 30th. This £2,660 (we 
omit the shillings and pence) is designated for the 
use of some twenty pensioners of the College; for 
to support these is the ostensible object of the insti- 
tution. How much of the £2,660 do these twenty 
old men and women get, in the way of food, of coals 
and candles, and of physic? They get £702 (again 
omitting the shillings and pence). Thus more than 
two-thirds of the income of the College is expended 
on the office machinery. And how does this re- 
mainder go; in what channels is it lavished? It 
goes in £88 architect's commission, in £88 ae- 
countant’s charges, in £12 law charges, in £266 
feeding to the memory of T. P. Cooke, in £267 
salaries—the machinery which cost this £267 col- 
lected £260; that being the amount of donations 
and annual subscriptions. Imagine an institution 
whose yearly revenue by subscriptions is £260, 
requiring £267 worth of clerks and £83 worth of 
accountant’s services to collect it! In what state 
must the books be to require this official gentleman ? 
But in all the enterprises undertaken by the Com- 
mittee the results are ridiculous when compared 
with the outlay. In the balance-sheet extending 
over ten years the Maybury Fétes brought in £517, 
and cost £579! The ‘inauguration of the Central 
Hall” brought in £76, and cost £585! The Cooke 
banquets have cost altogether £569, and there is 
about £30 a year to meet that expense! The last 
Dramatic Féte at the Crystal Palace produced} only 
£118—a miserable hundred and eighteen after two 
days’ laborious tomfoolery and touting, and grinning 
through horse-collars, and lavishing painted smiles ! 
Why, £1250 was taken at the doors of the Crystal 
Palace alone, to say nothing of what the people 
spent at the booths and stalls. All this hard work, 
this chaffering and yelling and coquetting and 
drinking and dragging of what ought to be an 
honourable profession through the dirt—all for £118! 
The degradation to the drama alone would have 
been cheap at ten times the money, 

There is one wonderful item in the ten years’ 
balance-sheet which we are unable to fathom, It is 
£3303 for “‘ sundry expenses.” A convenient term, 
sundry expenses; a convenient term for a very 
mysterious account which swallows up £330 a-year. 
The subscribers and well-wishers of the College 
might have manifested some curiosity as to this 
weird and dragon-like account for which no name 
can be found even by an accountant whose salary is 
£88; but there was nobody present to feel curious 
or to ask. The attendance was miserable, for people 
have ceased to take an interest in so stale a joke as 
the Maybury balance-sheet. Captain Topham, too, 
was too much taken up with fighting the battle of 
the Cooke banquet to inquire into all the charges. 
He struggled well but vainly; what could he and 
common-sense do against so many? Among the 
many humbugs in connection with the Dramatic 
College this T. P, Cooke banquet fund is not the 
least. Aman dies, leaving £30 for a feast which 
sosts £180, and there is no way of cutting the ex- 
penses down to the thirty pounds, and no way of 
ioiding the trust altogether, This Old Man of the 
Dinner Table sits on the shoulders of the Committee, 
and can’t be shaken off; the poor Committee are 
compelled to eat a dinner which annually costs the 
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College the hundred pounds that it can ill spare. 
Spare it? if the Committee go on managing as they 
have managed of late, there will be nothing what- 
ever to spare in a few years. They started at the 
beginning of the past year with £1047 cash in hand; 
they finished with £633 in hand; and of this a con- 
stituent of £500 was due to the chance visit of the 
Viceroy of Egypt at the moment of the Sydenham 
Féte. But for this happy “ fluke,’ the College 
would have had £133 on hand out of an income of 
£2000, designed to keep twenty elderly people sur- 
rounded with bare necessaries, and actually serving 
to keep up an organisation which, for every hundred 
pounds it expends in doing its duty, spends two 
hundred in eating and drinking and high jinks and 
general flummery. 








FRANCE, 


Paris, June Ist. 

Alexander the Great brings out his new play 
on the same night as the Vaudeville produces 
“ No Thoroughfare,” which latter title, some time 
ago, a writer in a French paper discovered to 
mean the “shortest way.” Hence, perhaps, 
“L’Abime, ” which is really no “ Thoroughfare,” 
and the shortest way to an end; a hint this to 
plungers. 

Three persons of some note in the theatrical 
world of Paris have lately died. M. Mazilier, 
maitre de ballet at the opera, whose name is 
associated with ‘* La Sylphide,” “ La Gypsy,” “ Le 
Diable Amoureuz,” *‘ Lady Henriette,” ‘‘ Le Corsaire,” 
and other works of that kind, died at the age of 
seventy, and the funeral oration over his remains 
was spoken by M. Petipa. Second on the list 
stands M. Ernest Capendu, who assisted M. 
Théodore Barritre in the composition of “ Les 
Faux Bonshommes,” one of the most successful 
dramatic works brought out in 1856, and who died 
at the age of forty-one. The third is Mdlle. 
Judith Ferryera, the actress, whose years did not 
exceed thirty-one. She made her début at the 
Gymnase in 1849, passed a year at Rio Janeiro, 
returned to Paris, where sho distinguished herself 
at the Variétés in ‘' Les Princesses de la Rampe,” 
and at the Porte St. Martin in “ L’ Outrage.” 

“Theodoros, Roi d’ Abyssinie,” is the title of a 
piece prepared by MM. Théodore Barritre and 
Henri Rochefort at the Chatelet Theatre. 

On Sunday night the Princess Mathilde gave 
the last of her “Sunday soirées.’’ It was wonder- 
fully attended, all the world having “ given itself 
rendezvous,” to take leave for the season of the 
pleasantest salon in Paris. There really is nothing 
so pretty. In a large semicircular salon chairs 
are placed for those who prefer music to talking 
and the music is so good here that many persons, 
and even ladies, are silent. The musicians— 
always a combination of the best professional and 
artistic talent floating through Paris—are placed 
opposite. Out of this room three doors lead into 
a vast conservatory—a garden of Eden as to 
flowers and tropical plants (to which are added— 
it isa trivial detail—easy chairs and ottomans, 
which just hold two). This opens into the garden, 
where old ‘trees—really old trees—shade young 
flowers. Four other doors lead into the suite of 
salons, of which the music-room is the centre. 
These rooms are filled with works of art, some 
from the hand of the noble hostess—who works 
very hard through the evening to amuse her 
guests—the rest those which she has purchased 
from the exhibitions and private studios of artists, 
There are some lovely statues, some splendid 
vases, all the new books and papers, a smoking- 
room, and the most courteous of receptions. It is 
no wonder, then, that at the close of the doors of 
the “ Hétel, 24, Rue Courcelles, formerly in the 
possession of Queen Christina of Spain,’’ there is 
a general regret. Last night, among the many 
who were present were Lord Lyons, Djemil Pasha, 
the Minister for Portugal, General and Madame 
Fleury, Vicomte de la Ferritre (Premier Cham- 
berlain de 5. M. l'Empereur), M. and Madame 





Welles Lavalette, many ministers, M. Rouher, 
M. Béhie, M. Schneider, many attachés, the 
Duchess Fernan Nuiiez (with only half a bushel 
of diamonds), the Nuncio, Professor Oppert, 
Prince Poniatowski, and so on foracolumn. A 
very striking sextet with a piano, harmonium, and 
violins was performed with perfect success. 

Here is a spark from M. Rochefort’s Lanterne. 
A new piece about to be brought forward at one 
of the theatres was some two or three months ago 
subjected to the intelligent supervision of the 
censorship. One of the dramatis persone had to 
say, “Oui, mon projet réussira.” The censors 
altered “‘mon projet” to “ mon petit plan.” The 
author consented to the alteration, but was 
anxious to know why it was made, the two words 
being identical in meaning. He received the 
following lucid explanation :— 

‘Sir,—We are convinced that your intentions 
were pure—that you meant no harm; but at this 
moment, as you know, the projet de loi on the 
army is making a great stir in the country, so that 
we are afraid lest the word ‘projet,’ though quite 
unconnected with the army, should lead to a row. 
That is the reason why we have taken the liberty 
of changing it to ‘ petit plan.’” 

The mare’s nest was worthy the discovery of your 
own Lord Chamberlain: pas vrai ? 

Some tapage has been caused in the musical 
world by Verdi's refusal to accept the new deco- 
ration of the Italian Crown recently sent him. 
His refusal was based upon a letter recently writ- 
ten to Rossini by Signor Broglio, Minister of 
Public Instruction. ‘ What can be said of Italian 
music now?” asksthe writer. ‘The anti-Rossinian 
school is undeserving of mention, and after Ros- 
sini, that is to say, for the last forty years, what 
have we had? Nothing; literally nothing; for 
Meyerbeer’s four operas do not reckon for much.” 
—M. Ferdinand Poise has just read, at the Opera 
Comique, a work in three acts, provisionally en- 
titled “Le Corricolo.” The libretto is said to be by 
MM. Labiche and Delacour.—The Council of State 
has declared against the amendment which, as was 
mentioned last week, had been proposed by the 
Committee on the Budget, to suppress the grant 
of 100,000f. hitherto accorded to the Théitre- 
Lyrique.—The celebrated tragedian Rossi, who 
performed with so much success at the Italian 
Theatre in Paris in 1866, in ‘‘ Othello” and “ Ham- 
let,” has arrived in Paris from Turin. He is pro- 
ceeding to Madrid to give some performances 
there.—The sisters Marchisio are now performing 
at Barcelona with increasing popularity. ‘“ Le 
Cenerentola” and “ El Principalo”’ have been their 
most brilliant successes.—Madame Ristori has 
arrived at New York from the Havana. All the 
boxes in the Theatre were at once taken for 
several weeks.—M. Auber is at this moment en- 
gaged in composing the score of another piece, to 
be entitled “ Réves d'Amour,” intended for the 
Opéra Comique. The libretto is by MM. Ennery 
and Cormon.—A two-act comedy, by M. Jules 
Barbier, has been produced at the Odéon, with 
the title of *‘ La Loterie du Mariage.” It is a poor 
piece and was but indifferently successful. A new 
drama, entitled “ Benvenuto Cellini,” has been 
brought out at the Théditre des Batignolles. 
“Vive La Ligne,” a one-act trifle by M. Jules de 
la Guette, which has been set to music by M. 
Auguste L’Eveillé, is the latest novelty at the 
Folies Marigny. 

Within the last week there have been no less 
than three trials more or less interesting, though 
on very various grounds, to the theatrical world 
of Paris. MM. Bayard and Jules de Wailly, sons 
respectively of the dramatists so named, brought 
an action against M. Goizet, who, in two works 
on the drama, had asserted that the fathers of 
the plaintiffs, ostensibly the sole authors of “ Le 
Mari 4 la Campagne,” had been assisted by M. E. 
Deschamps, whose name had been unfairly sup- 
pressed, and that “ L’ Attente,” a piece written by 
Wailly pére alone, had been violently borrowed 
(violemment emprunté) from a manuscript entrusted 
to Bayard pére by M. Gilles de St.Germain. The 
assertions were made without any show of proof, 


—_ 
nor did M. Goizet attempt a defence, 
accordingly sentenced by the civil triban: 
Seine to insert a slip of paper contain 
tractation in all the unsold copies of hi 
and in future to make a proper emendation of the 
text. He had, moreover, to pay 1,000 francs 
damages, with costs. Another action brought 
before the same tribunal b ‘ 

y one M. Fenet seems 
ridiculous enough. M. Fenet was blessed With an 
undated ticket which entitled him to two places 
in the boxes or stalls of the Bouffes on payment 
of one franc for each person. M. Fenet on a 
certain evening presented his ticket and offered 
his franc, but was informed that there was no 
room. He accordingly went to law, but deriveg 
small benefit from his motion, inasmuch as, in 
the opinion of the Court, the manager of a theatre 
is not obliged to keep his seats vacant for the 
sake of accommodating the holders of undated 
tickets. Equally comical is the third case, which 
was before the Tribunal of Commerce, and in 
which the parties were M. Gaspair, director of the 
Menus-Plaisirs, and M. Lippmann, keeper of the 
cloak-room and authorised vendor of the pro. 
grams. M. Lippmann had two grievances which 
he valued at £2,000 francs. M. Gaspair had in 
the first place forbidden him to sell photographic 
likenesses of the actors, and in the second place 
had set up pegs in the boxes which diminished 
the perquisites of the cloak-room. Between the 
two grievances the court made a distinction, 
deciding that M. Lippmann had aright to sell the 
photographs, but refusing to interfere with the 
pegs of M. Gaspair. 

The tropical heat of the last few evenings has 
converted the Champs Elysées into a vast drawing. 
room. From nine till eleven yesterday evening 
the whole of that vast space was thronged by 
the fashionable world. The favourite evening 
for the Musard Concert is Friday, but the im- 
possibility of remaining within doors, and still 
more of going to a theatre, has of late made 
this concert a place of meeting for half the aris- 
tocrats of Paris on every evening in the week, 
The Duchesses of Castries, of Fernan-Nunez, and 
of Frias, the Marquis de Ganisey, and the Duc de 
la Conquista were amongst the notabilities last 
night. The latter Spanish nobleman is the 
direct descendant and representative of Pizarro, 
remarkably small and delicate looking, whereas 
his ancestor is described to us as a man 
of immense height and powerful build. Thus 
has the race degenerated; but the Duc de la 
Conquista, who is said by those acquainted with 
him to be a man of considerable intelligence 
and most courteous manner, is not the only 
specimen of the gradual dwindling of the Spanish 
race, some centuries ago so remarkable for 
physical as well as mental development. The 
present King is not only small of stature, but be 
has a weak soprano voice. The following anecdote 
is stated of a mayor who received his Majesty at 
the entrance of a town in Arragon, through which 
province the Spanish Court was making a royil 
progress. The said mayor, a giant in stature and 
possessed of a deep bass voice, which would have 
made his fortune on any stage, commenced bis 
oration in his natural tone, when suddenly altering 
the key he proceeded in the flutelike tones of his 
royal master, and du reste of that of the grandee 
in attendance, all, like Francis d’Assiz himself, 
dwindled in stature and weak in voice. The King 
remarked the change, and seemed annoyed. The 
speech over, the Titanic mayor was asked what be 
meant by the change. “ Your Excellency, 
replied the worthy mayor, “I remark that youl 
speak with a falsetto voice. Of course it must 
therefore be the etiquette at Court to do 80. Aud 
fortunately, this only occurred to me in the widdlt 
of my speech.” 

The outer works of the Grand Opéra are n0¥ 
advancing with rapid strides, and the vast half- 
finished structure has a very odd effect to-day, # 
it stands in the centre of the new Grand Place 
V Opéra, with the Grand Hotel on its proper frost 
and the Sporting Club and “ Baron Brisso” # 
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its proper left, facing that which was once the 
entrance to the beautiful Rue de la Paix, now a 
gigantic heap of bricks, looking-glasses, stoves, 

4 mortar. The scene would make a capital 
po se The Advance of Hausmannisation.” 
pe to-day in the manufactory in the Rue de 
Bondy, and seeing some colossal bronzes—ugly 
as only colossal figures can be when you meet 
them on even ground—I naturally asked what 
they were, and who on earth had a place where 
he could put such a gigantic young lady as that 
one towering yonder many feet above another 
female proper couchant, on whose head she was 
about to depose a wreath of laurel, which might 
weigh about a ton. The group reminded me of 
“Son vergine vezzosa,” done into bronze. At 
about a quarter of a mile the effect, I should say, 
would be good. Seeing them @ quattr’occhi in the 
Rue de Bondy, they were hideous dreams—things 
to hover over your pillow, and wake you up at 
that early hour when the ghosts of every ill- 
spent hour and wasted shilling haunt you likea 
remorse, and drive you to reading or getting up. 
These colossals are destined to crown the Grand 
Opéra—one enormous group at each corner of the 
front, facing the statue of the Place Vendéme; 
and one twice as big to be placed on the summit 
of the roof. This is just the relief which the very 
heavy facade with it gilt frame required. 

M. Albert Wolff, whose account of the London 
police in Figaro some of your readers may remem- 
ber, has just had a narrow escape. M. Magnet, a 
well-known dramatic author, fancied himself 
insulted by something which M, Wolff had written, 
and sent a couple of friends to him. The duel 
fell through simply because M. Wolff insisted on 
pistols. There has also been in Figaro a violent 
onslaught on Edmond About. It seems that ata 
meeting of the Society of Men of Letters he used 
strong language against M. de Villemessant, to 
which M. de V. retaliates by telling M. About 
that he is getting old and fat, that he resembles 
a goret (Anglice, hog), and that his eyes are like 
two holes burnt in a blanket. As Edmund About 
has never cot up for an Adonis, these little com- 
pliments do not appear to have disturbed his 
equanimity. He has taken not the least notice 
of them, thereby giving an example that many of 
his confréres would do well to follow. 





ROYAL DRAMATIC COLLEGE. 





A General Meeting of the Subscribers of this 
College was held on Thursday lest week, on the 
stage of the New Adelphi Theatre; Benjamin 
Webster, Esq., in the chair. The attendance was 
very small, about fifteen persons being present, 
including Messrs. W. Cullenford, Alfred Wigan, 
Samuel May, R. White, A. J. D. Filer, Geo. Brett, 
F, B. Chatterton, J. Matthews, J. L. Toole, Capt. 
Topham, J. T. Dickson, Martin, John Collard, and 
Steward. 

The Chairman having declared the meeting 
opened, called upon the Secretary to read the 
ee convening the meeting, which was 
one, 

The CHarnmax—I am sorry to see so few present 
on this occasion, especially as the meeting is con- 
nected with an Institution in which I have the 
greatest interest. I hope all here have a great 
interest in this establishment, and will forward 
everything which will promote its success. I wish 
more of my own profession were here. I think 
their absence is not to be pardoned. This is an 
Institution which was erected especially for the 
benefit of decayed actors, for those who have served 
Well, truly, and loyally in their profession; and I 

all actors, both male and female, ought to 

be present when such a meeting takes place, to listen 
o the accounts and returns laid before it. With 
tegard to the lay members—I may say 80, I believe 
~I presume that we are placed in rather a difficulty ; 
We are placed between the Derby and the Oaks; and 
the consequence is a small meeting ; what with the 
es of yesterday, and the gains—a portion of 
I hope may be sent to our exchequer—our 


friends could not come here. I trust you will listen 
to the Report which will be read by the Secretary, 
and after it is read I shall ask you to adopt it. 
(Hear.) 

The Secretary then read the Report. Among other 
and ordinary matter it referred to the will of the late 
Mr. T. P. Cooke, by which he bequeathed £3,000 
Government Stock to this institution; the interest of 
£2,000 of which sum was to be appropriated from 
time to time as a prize for the best national or nauti- 
cal drama. The Council, acting under the will, have 
this year awarded £100 to James Albery, Esq., and 
J. J. Dilly, Esq., the successful dramatists who have 
obtained the prize out of nineteen dramas sent in 
for competition, the title of which is ‘The Mate of 
the Mountjoy.’ Copies of the drama have been 
made and placed in the hands of several of the 
London managers with a view to its production. 
The Report also announced that His Royal Highness 
the Prince of Wales had been pleased to command a 
morning performance of the comedy of ‘‘ London 
Assurance” and the farce of ‘‘A Roland for an 
Oliver,” by the best artists of the day adapted to the 
characters, on Friday, June 5th next, at the Theatre 
Royal, Haymarket, at which His Royal Highness and 
Her Royal Highness the Princess of Wales have 
signified their intention of being present. 

The resignation, through failing health, was inti- 











mated of Mr. Thomas Waring, so long one of the 
auditors of this college, and, consequently, the entire 
duties of auditing the accounts have devolved on 
Mr. A. J. D. Filer. 

The balance-sheet showed as cash in hand £638. 

The Chairman moved the adoption of the report, 
when Captain Topham said, Before that is put I 
should like to make one remark, and I am sorry to 
say that I cannot honestly congratulate this meeting 
on the financial statement which is before us, but 
which has not been read. If one looks at the 
account of cash at present in possession of the 
college, we find it to be returned at £633 8s. Last 
year we find the cash in hand was £1,047 10s. 1d.; 
consequently, this year we are worse off by £400 
than we were this time last year. And this unfor- 
tunately is not all, for this statement includes the 
donation—‘‘ the princely donation,” as it has been 
rightly called—of £500 from the Viceroy of Egypt. 
So that if that accidental gift had not come into the 
possession of the college we should have been worse 
off in 1868 by £900 than we were in 1867. I think 
this is a serious matter, and that it deserves the 
most serious consideration of the council. I find 
that the council have acknowledged with gratitude 
a number of endowments, £10 10s., £10 10s., £21, 
£10 10s., and £10 10s.; but the whole of these 
donations and the entire amount of the annual 
subscriptions for the whole year only just cover the 
cost of this T. P. Cooke banquet—not quite cover 
the cost, £265 19s. 7d. being the expenses of the 
banquet, and £260 18s. 6d. being the entire receipt 
from donations and subscriptions. Now I think 
this charge ought not to be continued. 

The Caarrman—It is bound to be continued by 
the will of T. P. Cooke, who leaves a sum consider- 
ably less than we can get the banquet for. We get 
the prize drama for the benefit of the College, and 
he orders and commands in his will that we should 
give an entertainment to so many persons, and he 
leaves a sum, which brings in only £380, to do it 
with. How, there are twenty pensioners to begin 
with, who, he says, must be invited and given a 
dinner to in the Hall, some relatives of his own, 
and the friends of the Institution, life governors, 
&c., who he commands by his will to be invited and 
entertained on that day, the birthday of Shakespeare 
and his own birthday. 

Capt. Tornam—I must say, then, that the con- 
ditions of the will are extremely hard if we are 
compelled to have such an entertainment, 

The Cuainman—We are compelled to have an 
entertainment which cannot be purchased for nearly 
ten times the amount annually received under the 
will. The advertisements nearly swallow it up. 


Capt. Tornam—I still think that those conditions 
are, as Mr. Webster states them, very hard; but I 
am sure of another thing, that Mr. Cooke never 





intended that the bequest which he left for the 


advantage of the Institution should be expended 
in the dinner, or should be a burden on the Institu- 
tion. 

The Caamman—It is not a burden with the 
consequent drama. 

Capt. Tornam—With the consequent drama, I 
admit. What I think would really be fair, and 
what I think this Council ought to determine upon 
adopting, would be that this dinner should not be 
so expensive—that the sum which the £1,000 
Government Stock produces should not be exceeded 
in the expense gone to in this T. P. Cooke banquet. 

The CHarrman—Then it is impossible to carry 
out the trusts of the will. 

Capt. Tornam—I would live upon bread and 
cheese rather than call upon the donors to the 
Institution to pay for this banquet. It is a reproach ; 
and I am perfectly aware of this, it will become a 
scandal. I am not here to make a disturbance; I 
would rather go with you than say a word against 
the College or the Council; but I have drawn 
attention to this because I think the financial state 
of the Society is not satisfactory, and I think it 
ought seriously to be considered by the Council at 
large. (Cheers.) 

The Cuarnrman—I cannot agree with you, sir, with 
regard to reducing the thing to bread and cheese, 
and inviting the relatives of T. P. Cooke, his son-in- 
law and his daughter (who married that gentleman) 
—I cannot conceive that we could ask them down 
to partake of that. We do the whole thing in the 
most economical manner. If you were down there 
you would see that no pains are spared to do it in 
the cheapest possible manner. We take benefit 
from a portion of his will, and if we do not enter- 
tain those persons we do not carry out the objects 
for which he gives the other portion. We are 
bound to invite all classes of persons named by 
his will, and at the same time the funds are not 
equal to the amount expended on the dinner. 

The Report and Balance-sheet were then adopted. 

The usual votes of thanks were then proposed, 
seconded, and duly responded to, and the proceed- 
ings closed. 








HANDEL FESTIVAL. 





The preparation for this great triennial celebra- 
tion at the Crystal Palace may now be said to 
be complete in all respects. ‘The whole of the 
instrumental band has been engaged, comprising 
the most eminent professional and amateur 
instrumentalists from all quarters, both native 
and foreign; and when it is stated that the 
stringed instruments alone will number something 
like four hundred and twenty, a slight idea may 
be formed of the extent of this vast orchestra. 

The Chorus will number in all little short of 
three thousand five hundred. Of these, two 
thousand two hundred are the amateurs as- 
sembling at Exeter Hall for rehearsal from the 
metropolitan districts. The country chorus has 
been mainly selected from the Midland and 
Northern districts; the Birmingham Festival 
Choir, the Bradford and Leeds Choralists formi 
the nucleus of the two most important provin 
divisions. The well-known reputation of these 
vocalists is sufficient guarantee of their useful- 
ness in strengthening the great mass of the 
Handel Festival Chorus. 

From Norwich, Manchester, and Liverpool, and 
from Hereford, Worcester, and Gloucester, con- 
siderable contingents have been engaged, and at 
all these places such portions of the music to be 
performed at the Festival as is new to the choir 
and to the public has been sent down and 
adequately rehearsed prior to the arrival of the 
vocalists in London. The places above-named 
furnish about two-thirds of the provincial chorus, 
but a number of other Cathedral towns will hel 
to make up a total of upwards of twelve h 
of the best Provincial Choralists that can be 
obtained. 

The entire orchestra will consist of four thou- 
sand performers, and when it is borne in mind 
that the greatest care has been exercised in the 
selection of every ormer, and that the strictest - 
discipline is carried out in the orchestra (every 
seat in which is numbered and a to a 
particular lady or arr it is obvious that 
an ensemble may be looked for on this occasion 
which has not been attained in any of the previous 
great celebrations. 





The music to be performed on the second day 
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of the Festival (Wednesday, June 17) has occupied 
considerable attention. ‘Lhe object of this, the 
* Selection”’ day—to many musical enthusiasts 
the most interesting of the three—is to give such 
a selection of Handel's compositions as shall 
exemplify his very varied styles. It will in- 
clude the overture to the ‘ Occasional Oratorio,” 
which, with its broad, imposing march, performed 
by such an orchestra, must be highly effective. 
This will be followed by a selection from “ Saul,” 
including the universal favourite, “‘ Envy, eldest 
born of hell.’ 'wo choruses, probably new to 
ninety-nine out of every hundred of the audience, 
will then be given—‘ Now, Love, that everlasting 
boy,” from ‘ Semele,” and ‘“‘He saw the lovely 
youth,” from ‘ Theodora,” the latter of which is 
stated to have been regarded by Handel as one of 
his happiest efforts. The great chorus from 
* Alexander's Feast,” “ The many rend the skies,” 
will also be included in the program, and besides 
some miscellaneous solos, the celebrated Passion 
Choruses from ‘ Solomon” will be introduced. 
The third part will terminate with the famous 
chorus from “ Judas Maccabeus,” “See, the con- 
quering herocomes.”’ It will thus be evident that 
a selection of the most varied and interesting 
character will be ensured for the second day of the 
festival. 

It has not been the custom at former Handel 
Festivals to announce the soli vocalists, until 
within a short time of the performances. It may, 
however, be stated that these will furnish an 
array of talent not less effective than the choral 
and instrumental portions of the orchestra. Fore- 
most among the artists engaged are Mr. Sims 
Reeves and Mr. Santley. Mr. Sims Reeves will 
sustain the principal tenor partin the ‘ Messiah”’ 
and “Israel in Egypt,’ and on the “Selection” 
day will sing “Deeper and deeper still,” and 
“Sound an alarm.” Mr. Santley will take the 
printipal bass part in the two oratorios, and on 
the * Selection” day will sing, ‘*‘O ruddier than 
the cherry,” and “ O voi del erebo” from Handel's 
Italian oratorio, ‘ tesurressione.” ‘This song was 
a great favourite with Signor Lablache, and has 
probably not been heard in public since his retire- 
ment and death. 

Malle. ‘Tietjens will appear on each day of the 
Festival. Besides taking the principal parts in 
the “ Messiah”’ and “Israel in Egypt,” this lady 
will sing on the “Selection” day ‘* Pious Orgies” 
and “Lascia ch’ io pianga,” an Italian aria 
from “ Rinaldo.” At the rehearsal, and on the 
“ Selection” day Mdile. Christine Nilsson will 
sing, ‘‘ From mighty kings,” and “Wise men 
flattering; and will also sing the duet ‘Oh 
lovely peace,” with Mdme. Sainton-Dolby. To 
Malle. Kellogg has been apportioned the popular 
air, **O, had I Jubal’s lyre.’ Mdlle. Carola will 
sing “Let the bright seraphim” (accompanied 
on the trumpet by Mr. Harper), and Mdme. 
Lemmens-Sherrington the well-known air, “Sweet 
bird,” from “ J’ Allegro,” with flute obbligato ac- 
companiment. 

It will thus be seen that such a combination of 
soli artists has never before been presented to the 
public at a Handel Festival. 

The preparations for rendering the Grand 
Transept of the Crystal Palace accoustically 
perfect have been in active progress for many 
months. The appliances by which this will be 
accomplished are ready to be fixed in their re- 
spective places immediately, and in this respect 
it may be fairly asserted that a surprise is in 
store for the patrons of the Festival. The Great 
Transept, the width of which is double the 
diameter of the dome of St. Paul's, will be con- 
verted into one vast Concert Hall, enclosed on 
every side, its enormous arched roof being screened 
from the sun by external coverings. With perfect 
ventilation, the transept will thus form by far the 
grandest Concert Hall in the world, with the most 
agreeable temperature possible. 

The great stage will be fitted up with a suite 
of Royal boxes. As on the visit of His Imperial 
Majesty the Sultan, a Reception Room, with floral 
parterres and fountains, decorated with the 
choicest specimens of sculpture, will lead from 
the Royal boxes to the outer or Queen’s Corridor 
(also appropriately decorated) overlooking the 
terraces and gardens, On either side, and in 
immediate contiguity to the Royal bores, raised 
seats will be placed, which, from their elevation, 
will be among the best positions in the vast area 
for enjoying the grand musical effects ; advertise- 
ments have just been issued that they are on 


sale. 

The facsimile of Handel's autograph MS. of 
** Messioh,” photo-lithographed from the original 
in the Royal Library, by permission of her Majesty 
the Queen, is all but complete, and will be ready 
for delivery before the festival. 





The last of the Metropolitan Choral Rehearsals, | 


under the direction of Mr. Costa, took place on 
Friday evening last, at Exeter Hall. It was at- 
tended by nearly two thousand two hundred 
amateur London choralists. Rehearsals have also 
since been held at Bradford, for the Yorkshire 
contingent, and at Birmingham for those from 
the Midland districts, numbering nearly three 
hundred singers in each place. Other rehearsals 
among the local choirs and choral societies are 
occurring from day to day, and everything be- 
tokens a most successful issue to this great mu- 
sical celebration, which is admitted on all hands 
to be as unparalleled in extent and grandeur as 
it is unapproachable throughout the world for 
excellence of performance. 

In order to give some idea of the extent and 
liberality of the arrangements which have been 
made with the great Railway Companies for ex- 
cursion trains to the Palace during the Handel 
Festival, the following particulars may be in- 
teresting :— 

On the London and North-Western Railway, 
and its numerous connecting lines, trains will run 
on June 11th (the day before the Great Rehearsal), 
allowing either three or ten days for the return 
journey from no less than 176 stations, including 
all the principal towns in Wales, Lancashire, 
Cheshire, Yorkshire, and the other important 
districts traversed by these companies’ lines. 
The second-class fare from Caernarvon and back 
(500 miles), is 18s.; from Aberystwith and back, 
17s. 6d.; Leeds and back, 13s.; and the other 
fares are in the same low ratio. Day excursions 
on the 12th and 15th June will also run from 
Northampton and Peterborough, and intermediate 
places, at a second-class return fare of 5s. 

By the Midland Railway, Excursions for three 
or ten days will run from nearly 100 stations in 
Yorkshire, Lancashire, Derbyshire, Nottingham- 
shire, &c., the second-class return fares from 
Liverpool and Manchester being 15s. Day Ex- 
cursions on the 12th and 15th will also run from 
most of these places at fares like the following :— 
Bradford and back, 8s.; Derby, Leicester, or 
Nottingham and back, 6s. 

On the Great Northern Railway similar arrange- 
ments have been made. ‘The three or ten days’ 
Excursions run from Halifax at 13s. 6d. second- 
class return; York and back, 13s. The Day 
Excursions on this line are on the same liberal 
scale. A train will leave York at 12. 15 a.m. on 
the 12th June, and calling at Doncaster, Retford, 
Newark, Grantham, Stamford, and intermediate 
stations, will arrive at King’s Cross at a quarter- 
past eight in the morning, returning from King’s 
Cross at 8. 30 the same evening. The fare from 
York and back is only 8s. Eight shillings for 381 
miles, with eleven hours, if desired, in the Crystal 
Palace! 

On the North Eastern Railway a train will run 
on Monday, June 10th, from Kelso, Berwick, 
Alnwick, Morpeth, and Hexham, to Newcastle, 
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early in the morning of the 11th, returning to the 





North on Thursday, June 18th. For the entire L ONDON: 


journey from Kelso to London and back (692miles), 
the second-class fare is only 25s. 

On the Manchester, Sheffield, and Lincolnshire, 
the South Eastern, South Western, London and 


Western Lines, corresponding arrangements for 
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Brighton, London Chatham and Dover, and Great D OVER STREET, PICCADILLY. 


excursions to the Festival have been made. 
By all these Excursion Trains pestengere from a 
distance will be admitted tothe Palace on the 


Rehearsal day and on any of the three Festival E c 0 


days at a reduced rate. 








G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 8s. 
Cramen & Co. Limited, 201, Regent-street. 





rTM RILLING BIRDS. A new and effective 
morceau for pianoforte, not too difficult, but full of - 
ful character. By Acevers Mery. Price ge. bd. — 


Cramer & Co, Limited, 201, Regent-street, W 


COUNTRY LIFE. Written by CHARLES 
Dickens, Composed by Jonx Huttan. Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 


TPHE TENDER TIME of MAY. By Batre. 
An extremely melodious song. Price 3s. 
Caamun & Co, Limited, 201, Regent-street, W. 
QO’ TWO HEARTS. Vocal Duet. By Bonpzse. 
Price 4s. 
Caamer & Co. Limited, 201, Regent-street, W. 
Just Published, Price 4s., 
TH CURRAGH CAMP WALTZ. 
By EB. DE SELVIER, 
Caauzn & Co, 15, Westmoreland-street, Dublin! 




















Now Ready. Price 3s. Feap. 8vo., cloth. 


HOMIN ES&S. 
By an OXFORD DON. 


Apaus & Francis, 59, Fleet-street, E.C. 





Price Three Shillings. 
THE ART OF TEACHING THE 
PIAN 


DVICE TO YOUNG PROFESSORS, 
by FELIX L% COUPPEY, Professor at the Conserv 

toire Imperial of Paris, Chevalier of the Legion of Honour, 
the Order of Charles IL{. (Spain) and of Leo ( 4 
Translated and adapted from the Second Edition (with te 
author's express permission) by HENRI RONGET. ¥.; 
Published by Cramer & Co, ited, 20: ” 
Moorgate street, City ; Brighton and Du! 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL ones 
of Greek Jewish German 
Price 1s. Crown 8vo., cloth, gilt edged. 
Caamun & Co., Nisset & Co., and Hamriton & Co. 


HUTCHINS CALLCOTT’S NEW HALF 


@ HOURS with the bes’ posers, BL 
- 4s., duet, 5s. ‘Accompasl: 
sad SOMUMANI sow sendy, ah 


ments: Flutes, Violin, 1s. 
Caanza & Co., Limited, 201, Regent-street, London, W. 
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CRAMER'S EDUCATIONAL COURSE, 


PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 





GRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


No. 1. 





| No. 6. 
RAMER’S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pu vil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5, no), 
; 0. 7. 
He. | (\RAMER’S SEVENTH BOOK. Studi 
‘ eas y. y a) ' udies com- 
RAMER’S SECOND BOOK, containing Scale, C posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the | . 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | No. 8. 
with Familiar Arrangements of favoarite Sacred and Operatic RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 3 Bennett, &c. 


dias ‘ No. 9. 
RAMER’S THIRD BOOK. Containing little) (ees NINTH BOOK. Advanced Studies 
) Fantasias progressive in difficulty, Themes carefully selected | from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte, 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | No. 10. 
with aspecial view to the Freedom of the Left Hand &c, (Ready.) | RAMER’S TENTH BOOK. The Modern 
No. 4 | School—Thalberg, Chopin, Gounod, &c. 

RAMER’'S FOURTH BOOK will contain! 

) “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special | 
objects. (Ready. No. 6 


No. 12. 
RAMER’S FIFTH BOOK. Studies in Various Oro TWELFTH BOOK will be chiefly 

) Keys, chiefly introductory to the Pieces contained in the} \_/ composed of Cramer's Advanced Studies, for the acquisi- 
following Book. (Ready.) ' tion of style. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrzzr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps, 








No. 1. 


| No. 8. 
RAMER’'S VOCAL TUTOR, containing the| } 


\(\RAMER’S THIRD BOOK, containing Exer- 
ee eae ee on cises, Solfeggi, &c., carefully selected from the Works of 
the Perfect Cultivation ot ice, ppropriate Exercises, ‘hy lee. Mamalh.s ; 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, Rossini, Rubini, Schira, Garcia ; Part Songs, &e. &e 
Useful for school and class teaching. ( Ready.) 
No. 2. \(NRAMER’S FOURTH, FIFTH, SIXTH, 


p +s SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
RAMER'S SECOND BOOK, containing Exer- and TWELFTH BOOKS will follow in progressive order, and 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two |wiii contain Exercises, Solfeggi, Studies, and Ccxapositions for 
Parts, with Observations and Illustrations from the the Voice by the most celeb Singing Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Sreeet, W.; 
anD SIMPKIN, MARSHALL & CO. 





Cams NEW DANCE MUSIC FOR THE 
SEASON. 


\ ILDRED WALTZ. By Cyartzs Goprrey. 
i Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP, 


Solo 4s. Duet 5s. 
Caamer & Co. Limited, 201, Regent-street, W. 


By Cuartes Goprrey. 





HE SAPPHIRE QUADRILLES. 
Goprrey. Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 


By Caries 





I OSE BLANCHE WALTZ. By W. C. Levey. 


Sole 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





EPLUM QUADRILLES. On Popular Airs. 
By Henat pe Vittiers. Solo 4s. Dust 5s, 


Cramer & Co, Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s, Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W 








i ECEPTION LANCERS. By T. Bannerr. 


Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 


Hewat ps Vittigas. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





N ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jouanx Strauss. English Edition. Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jonann Srnavss. English 


Edition. Price 3s. 





A VIE D’ARTISTE VALSH. (Kiinstlerleben. 
By Jonann Strauss. English Edition. Price 8s. 


Cramer & Co, Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. od anneage) By 





Jouany Strauss. English Edition. 
Cramer & Co, Limited, 201, Regent-street, W. 





ps FORCE GALOP. By Joann Srnaves. 
English Edition. Price 8s. 


Caamun & Co. Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen ng Ho 
Tanze.) By Jonann Srnavss. English Edition. 3a, 


Cramer & Co, Limited, 201, Regent-street, W. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpox: CRAMER & CO. LIMITED, 201, Recznr Srrezt, W.; 
Ann SIMPKIN, MARSHALL & CO. 





ed at 
Covent-garden Promenade Concerts. English 
3s. each Number, 


Cramer & Co. Limited, 201, Regent-street, W, 


ait been DANCE MUSIC, as p 
Price 





Ro AND JULIET WALTZES. By Srnaves. 
Solo 4s. Duet 5s. 


Unamen & Co. Limited, 201, Regent-street, W 











NOTICE TO THE CLERGY AND LAITY. 


MESSRS. PRATT, CLERICAL TAILORS, of Sussex-street, Pimlico, have OPENED a BRANCH 
vil ESTABLISHMENT at 24, SOUTHAMPTON-STREET, Strand, for the conveni ty) st 


f their Cu : 
be replete wi . ‘ whe eho r “ari - 
other Metad W — every description of Church Furniture, Vestments, Clerical Clothing, Altar Linen, Gothic Bra:s and 
Also, 








description’ Cassocks, Surplices, Stoles, Albs, Girdles, Birettas, Trenchers, Priests’ Waterproof Cloaks, Felt Hats, every 
pe eg 8, Silk (in all Church colours) cut and prepared for Ladies’ own working. Plate, Gold 


7 of Embroidery, —— 
ver Cloth Alms Bags, Orphreys of every width and colour. 
phs, Pocket Surplices, dc. &e. 


a 


Water Bread, Incense, and Altar Cand] 





A VOICE FROM THE OCEAN. By J. P. E LAC (The Lake). Méditation pottique, 
Words 0) composer af “‘She wore a Wreath of , ke,” Poetry by Lamantins, Music by Nispeemeyae ; 
by LH. F. pu Tereeavx. Price 3s. 


words by L. H. F. pu Tzanzaux. A sweet and pathetic 
Price 38. 


Cramer & Co. Limi 201 Regent-street, W 
OE _ Cramer & Co., Limited, 201, Regent Street. 


T= DAUGHTER OF THE KING. Words by 
Nee ¥. Du Teruzavx. Music by Frawcis 8. Cuanke 


___ Cabin & Co, Limited, 201, Regent-street, W. 








sentation, Written by Heyxy Fraencu ; the Music . 








cable appaintmt opal ed Ereing Pst 
HE PEARL. A Souvenir, Words by L. H. F. |School Examinations, &c. Glatogue to light a 
T be Texneavk. Music by Bonpuss. A the must attractive. Price 2s. nett, ne 


Chanaa & Co, Limited, 201 Regent-street, W. Caamzn & Co, Limited, 201, Regent-street, W. 





it 


Crosses, Crucifixes, Statuettes, Religious Books, Prints 
es, 


ANTED, A PARLOUR MAID. Drawing- 
room Operetta, for Ladies. Adapted for private ar 


Rose AND JULIET QUADRILLES. By 
Henn Marx. Solo 8s, Duet 4s. 


Caamen & Co., Limited, 201, Regent Street, W, 





I OMEO POLKA, By Marx. Solo 8s. Duet 5s. 
Cuaman & Co, Limited, 201, Regent-street, W. 





ORZA DEL DESTINO WALTZES, 


Linn, 4s, 
Cramun & Co, Limited, 201, Regent-street, W. 


By Jut- 





ORZA DEL DESTINO GALOP. By Jut- 
Lig. 3s. 
Crammn & Co. Limited, 201, Regent-street, W. 





Rhye pe FORZA DEL DESTINO QUAD- 
RILLES 8s, 
Cuamun & Co, Limited, 201, Regent-street, W. 





[aes FORZA DEL DESTINO 
QUADRILLES, 3, 


Caaman & Co, Limited, 201, Regentetssct W 
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WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH of SARUM, 
a> ieee Preface by Rev. T. Carter, 7s. ; by post, 


7s. bd, 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d, ; by post, 1s. 8d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d.; by 
Post, 14a. 6d. 

THE CHURCH'S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. IT. On ANABAPTIE8M, 
the Inperaypxyts, and the Quakers. Edited by the Rev. 
W. J. E. Bennett, Froome. Each 3s. 6d. ; by Post, 3s. 10d. 

THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of Co! ge. 2s. 6d.; by Post, 2s. 8d. 

THE L ITURGICAL REASON WHY ; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 

4s. ; by Post, 49. 8d. 

DR. IRONS ON MIRACLES AND PROPHECY 
potas @ the Sequel to “a Bipiyw aNp 17s Intenraeters.” 

; by Post, 3s. 

THE BIBLE and “tte INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. [rons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 8s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 00."—British Magazine. 7.; by 
post, 7s. 6d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLATX 
on the HEAVENLY COUNTRY. On Toned Paper, 2s 
by post, 2s. 2d. Cheap edition, 8d.; by post, 0d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GUORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 28. 7d. 

ECCLESIOLOGICAL and _ PICTU- 
RESQU 54 Dalmatia, Croatia, 7 a Styria ; with a 
Visit to Montenegro. 6s. ; by post, 

TEXT EMBLEMS: a series A ‘Twelve beautiful 
Designs, by Dalziel, yy as many passages of Holy 
Scripture, 2s. ; by post, 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and - ‘BASIL New and Second Edition. 6s.; by post, 
6a. 4 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SO08TOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 


and other 


of PADUA. Translated, Verified, and Adapted to Modern | ~ 


Use. (A thorough Sermon-Help). 8s.; by post, 3s, 2d. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Fog i este Cc. C. Sturm. 
Translated from the German. n Month y Parts, Od. ; 
by post, 10d. In cloth, 8s. 6d. ; a. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
s Street, Cavendish-square ; with a complete Table 
Ties of Services throughout the Year ; and a 
ee of all the Charities in connection with 
Church. 6d. ; by post, 7d. 
OUR DOCTOR’ 8 NOTE-BOOK: being Twelve 


Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d. ; | Pretty N 


by post, 2s. 8d. 
RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, Ss. 9d. 
DUTIES of FATHERS and MOTHERS. Edited 
Bag iS C, White, 8. Barnabas’, Pimlico. 
s. 





‘(|NEW PIANOFORTE PIECES. 


this Angel Land 


1s. 6d. ; by | The Broken 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte ~~)» oo by Fixtay Don, T.M. Muprr, J. T. 
Suneynye, and H. Dispiy. In three volumes, cloth, 2is., or 
the three in one, half bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groncs Farqunan GRranampr, 
Author of the article ‘‘ Music” in the seventh edition of the 
“ Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gzones Fanquuar Graname. 
THE DANCE MUSIC. One volume, 7s. Bein 
Complete Collection of Reels and Straths — so arran) as to 
admit of their Am played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE’S IRISH MELODIES. — With New 

Sym panies and Accompaniments, and Edited by G. A. 
MACFARRE In one volume, full Music Size, 21s. ; in parts, 
each peor 9 Twelve Songs, 4s. ; or each Song separately, 1s. 


Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


Saint Cecilia. Gems of Sacred Melody in a Series of 
= books, arranged for the pianoforte by J. G. Call- 








a 1, Rg Selections from Handel, Mendels- 
sohn, — bepretee peep ‘Wallace, and 
Miss Da’ .. Solo 

“Duet 

No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 

io 
Duet 

No. 3 Containing Selections from Auber, Mozart, 
Hess, Gounod, a, ee: pe Brinley 
Richards ..... .. Solo 

. “Duet 

Sacred _ hours with Goutod . oan Bolo 

*"Duet 


Casene & Co. Limited, 201, Regent-street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 


es Glover. ‘‘Soft fell the a of the Summer 
Night.” Words by J. E. Carpente p6unmeaed as 
Stephen ee ** Beautiful Moonlight. Words by J. 


E. Cai 
"The Fail of the Leaf.” "For Soprano and 


Macfarren. 
Contralto . 
Vincent Wallace. ‘Over the ‘Silvery take.” "Barcarole 
for two female voices. Wer nter . 
Linle ** Daylight = lingers ae ars. and — by 
George Linley .. 
Cramer & Co. Limited, 201, Desehetens, Ww: 


CARL VELEY’S 











Mermarp’s Sone (from “ Oberon”) ...... 2 
‘* Tur Op Crock on THE Starrs” (Deserip- 
tive Morceau) 
Hesrer ; Nocturne 3 
Quaproon Dance 8 
Dirto, as a Duet 5 
La Promesse Donne (‘* Pensée Fugitive”).. 3 
Der Freyscut'rz, Fantasia 3 
“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. wenn aay showy, 
full of variety, without offering any obstacle to th 
player, they enjoy the advantages essential to papalartiy. 
Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 
* Admirable pieces, where the student will find both pleasure 
and improvement, and the accomp performer ample 
opportunity of displaying his ability and charming his audience.” 
Orchestra, Oct. 28th. 
Cramar & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
N E W § 0 NG 5. 


FAVOURITE COMPOSERS. 








Let me love thee . 
A Voice from the Ocean . 


AU that's bright mast fade 
> Rpm 


€0 00 m bo bo co BD co C8 Co Co Co 00 Oo Co Co co * 
Sooaacacccooocec] * 


Se 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


ESPECTFULLY directs the atten 

R Commercial Public, and of all who Tie pot 

,| an incom — —— of his productions, which, for 
UALITY of Margriat, Easy Acti 

will ensure universal preference. ets bees: Dunasiuirr 


They can be obtained, Retail, of ev 
Wholesale, at the Works, Graham etvea Seat ae ie the World; 


John-street, New York ; and at 37, Gracecharch etree ine 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE L 
OF HONOUR wore 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 








THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use =e 
all - of the world. Every Machine guaranteed, Instru 
~ aA Illustrated prospectus and samples of work yuh a and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 








These Machines, and the work done upon them, have never 
—_ a the first premium over all competitors wherever 
ex 





BRIGHTON. 


os 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


—_— 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


-| Pianofortes and Harmoniums let out 


on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


|CRAMER & C0.’8 BRIGHTON BRANCH 


64, WEST STREET. 


aS OU UETATESS. pe le TEA i 
TEA COMPANY. have, on Soe of 
exquisite flavour, promoted its sales by 

y are now selling 


| 


De a ted 8 OEP 8 ee © eee me oe eee. 2s On .x............ 
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J. T. HAYES, Lyall Place, Eaton-square, 8.W. 
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